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New York. 


Mr. FRANCIS STUART, 


Tescum: oF Purm or Lamresti Tur 
LDER. 


po years in California.) 


method of sing: 
bre. ie Shas the the A reared Sea great artists.”— 
Paancesco Lamrerti. 
Summer Rates May 1: to October 1. 


Studios: 1103-4 Carnegie Hall, New York. 
{INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCO 
Canwectz Hatt, New York. 
Telephone: 2634 Columbus, 











JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
051-842 Carnegie Hall, New York. 





FRANCIS WALKER, 


TEACHER OF PNGES. 
Address: THE yaar cIs W ALEER | STUDIOS, 
27 West Gn ‘Storer New York. 


Summer Term: 4 
May 22 to September 1. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lascugtizxy Mernop. 
Studio: Carnegie Hall, New York City. 











MAX KNITEL-TREUMANN, 





BARITONE. 
Voice Culture—Art of Bias 
Mail address: 15 Washington Terrace, New Neen Prin. 
HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
Telephone: 1345 Colambus. 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York. 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
er Tretning, Musical Ste: aphy. All materials 
copyr ted. No authorized teac in Greater 


New York School, Brooklyn, 
15 Carnegie H 48 Lefferts Place. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York. a48 Putnam ave., Brooklyn. 














Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 


Barsinghausen, near Hanover, Germany. 





PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 





HUGH WILLIAMS, 
BARITONE. 
and § Oratorio. Vocal In- 


Concert Song Recitals. 
struction. a ee 





GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: « West 1osth Street, New York. 





JANET BULLOCK WILLIAMS, 
Teacher of Singing and Piano 
Wednesday and Saturday, 3e2 Carnegie Hall 
Address care of Musical Courier. 


Sicnor FILOTEO GRECO, 
Tue Art or Stwcrne. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


MRS. H. O. BROWN, 
PIANO TEACHER. 
Children and Beginners a Specialty. 
Instruction at Residence. 
Address: 479 West 146th Street, New York. 


RICHARD T. PERCY, 
Tel.: 1351 Columbus. 











Room 1201, 
Carnegie Hall. 





GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 





POWERS—HOECK STUDIOS. 
Co-OPgRaTive. 
Francis Fischer Powers, Theodor A. Hoeck, 
oice, Piano. 
Studio (and invariable address): Carnegie Hall, 
New York. In Europe for the summer. Fall 
season begins October 9, 1995. 








JULIA C. ALLEN, 


Viourw Sororst awp Tracuze. 


CORDELIA FREEMAN, 
Voice Cutrurs awp Compuctine. 
Studios: Carnegie Hall, New York; Y. M. C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Ps. 





MME. CORNELIE MEYSENHEYM, 


VOICE CULTURE. 
Metropolitan School of Opera. 
161 West Ninety-tihrd St. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture itals. 
Address: 100 East Seventy-third street, New York 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St, New Yer’ 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ed Street, New York 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 


Sherw 
s8 West Fifty-seventh Street, New York 


HEINRICH MEYN, 
TENOR. 


— Se and Recitals. 
Studio: 302 Hall. 


Residence: 167 West Sixty-fourth Stree 


CARL VENTH, 


VIOLIN SCHOOL 
43 Seventh Avenue, 
Brooklyn, New York 

















CHARLES HERBERT CLARKE 


TENOR AnD DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction. 
_ Carnegie Hall, New York 


SALLY FROTHINGHAM AKER: 


SOPRANO. 
Vocal Instruction. 201 West 87th Stree 


Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STY 
REPERTOIRE, NISE 
128 East 6gth St., or address Mustcat Count: 


FAELTEN SYSTEM IN NEW YORK. 
Miss Mabel A. French, graduate of the - 
Pianoforte School, Boston, class of 
sonal interview, 11 to 1 — A day except lsat 
and voting, after October 
jo: 116 Genes Hall, New York 











Miss GENEVIEVE BISBEE, Pram 
PIANO INSTRUCTION. 
Leschetizky Method. 

Studios: Cambridge Court, 142 West Forty-nieé 
Street, New York City. 








DUDLEY BUCK, Ir.. 
VOCAL INSTRUCTION. 
Summer Course at special terms. 
810 Carnegie Hall, New York City. 


WILLIAM A. WEGENER, 
TENOR. 
Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West S&sth St.. New York. 


WALTER-HENRY ae 


arent 4 Choirmaster of St. Phi - 
ork; ae of ag Bi 


4ociety and the Musurgia, New Yor 
ay Ay Park Avenue, New* ork City. 


Mas. W. E. BEARDSLEY. 
PIANIST, 


Ensemble, Instruction, Accompanist. 
143 Carnegie Hall, New York. 














DOUGLAS LANE, BASSO. 


> groves Sonat 
Voss!’ Segtrdaiien fone Bp Specialist. Studion. 
sth Ave., New York 3 $98 Broad St, ‘x'f! 


——— 


ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUF’PRESBYTERIAN CHURCH. 
Instruction, Organ Recitals, Conducting. 
p92 West 88th Street. 


Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Seciéty. 
INSTRUCTION. 
208 East Sixty-first Street, New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction. 
Concert and Oratorio. 
"3s West Eleventh St. New York. 


AKTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
Go Washington Square East, New York. 


WIRTZ PIANO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 
ible Playi Ace ana 
ensem! layin ne. ! : pomgenzing | Theory. 
rao West ragth Street, New York. 


BRUNO HUHN, 
s8 West, Fifty-seventh Street, New York. 


To Vecalists—Style, and Répertoire 
Miss LAURA D. MOORE. 


VOCAL INSTRUCTION. 
Studio: s07 Madison Ave., corner iat 
New Pork 


























singing. Successful pupils in Europe and 


FRANK L. SEALY, pica. 


PERRY AVERILL—Barirtone, 
OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION. 
220 Central Park South, New York. 





J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing. 
Studios:4 and 2 “The Lester Studio Building,” 
53 East s6th St. (corner Madison Ave.). 


MR. SAMUEL BOWDEN MOYLE 


Vi C le and Artistic Singing, Per 
fect in German 


on | Sera geet Soe SS City. 


MARGARET GOETZ, 
MEZZO CONTRALTO. 
Concerts. Song Recitals. 
404 Carnegie Hall. 











ALICE BREEN, 
OPERA, ORATORIO, CONCERT. 
Perfect method of voice production. — 


Carnegie Hall, New sec 





CiAvallabe for Festiva, Orchestral Concerta, RE 
ont Seedies 


EDWARD STRONG, 
TENOR. 
7 West Ninety-second Street, New York. 
"Phone: 1424 River. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo 
Seventy-fourth Street and Central Park West, 
New York. 








ENRICO DUZENSI, Opera TENOR. 
Teacher of ge Bey ohare solo- 
Good vps ulate Pact York. 

ARTHUR CLAASSEN, 


‘ahaa Sareea Se 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York 


HUGO STEINBRUCH, 

Corductor of Brooklyn Ssengerbund 

New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: «so Fifth Street 


WESLEY WEYMAN, 




















Address: fo Washington Square 2 New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio 
$35 Washington Ave., Brooklyn, N. Y. 


DR. FRANKLIN LAWSON, 
TENOR. 


Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn. 





EDWIN H. LOCKHART, 


BASSO. 
SUMMER VOCAL INSTRUCTION. 
SPECIAL NORMAL COURSE OF LESSONS 
Studio, 8:6 Carnegie Hall, New York 





E. MIRIAM COYRIERE, 


HOME AND FOREIGN TEACHERS’ AGENCY, 
150 Fifth Avenue, New York City. 


The Musical Department of this Agency recom- 
mends to Universities, Colleges, Conservatories 
and Sch Schools. Send for Bulletin. 


M: ARTHA MINER, 


SOPRANO. 
Phone: 3924 Gramercy 





aq E. rsth Street. 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
#7 Fifth Avenue, New York. 


F. W. RIESBERG, 


INSTRU CTION—FiAnO ORGAN, HAR- 
ON CCOMPANIST. 
With Tus Mustcat Covarer. Organist-Director 
ne ag | Society Rasidence-Stedio;” 
ae corner s6th St.. New York. 
umbus. 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing 


Teacher of Mme. Genevra Johnstone-Bishop and 


many ot 
Studio: 92-3 New York. 


MME. A. HERZOG, 
VOCAL TEACHER, 








$4 Eigh 
* 452 








go3 Carnegie Hall. 
Residence: Hotel St. George, Brooklyn 
In Europe May 15 to September 15. 
SERRANO VOCAL AND PIANO 
INSTITUTE, 
ducted’ by. Mi, and. Mr ay Ag Oy Fy 
mae Charlotte Mrs. C. Mibr 
Leo Rovenger and Maerz. 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7o7-708 Carnegie Hall. 
MAX BENDHEIM, Vocat Issravcrios. 
“Combines he Bes como ch eet Tale schoo! 


of the modern 
| AL to Breathing and Enun- 


EDWARD BARROW, 
TENOR. 


Hotel Walton, Colubus Ave. and roth St. 
Management Henry Wolfsohr. 














JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Orchestral CST Cale Dente ms, Paul 
14 Carnegie Hall |. New ¥: 9 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New Yor? 








PLATON BROUNOFF, 
VOCAL INSTRUCTION, 
Concert, Church and Opera. 
Mondays and a 10 a. m. 6 p. m.; othe 
days, 10 a. m. 2:30 
32 East Seat. third street, New Yort 


DR. CARL E. DUFFT. 


Studio: 9% East Twenty-third st., New York City 
July and August. Chautauqua, N. Y 





FLORENCE AUSTIN, 
ie SOLOIST. 
85 Beet 18th oo New Yok.” 
Telephone , Garg Gramercy. 


BENJAMIN LAMBORD, 


Mosenthal Fellow in Music, Columbia Univ 
NSTRUCTION, PIANO AND COMPOSITIO? 


100 Hamilton pl.; 611 erp Hall, Wed. and 
Sat. A. , Tues. ra P 





Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN 


Vocat Iwstravcrion. 
Studio: sas Park Avenue, corner 6:st Stree 
"Phone: 2203 Plaza. 


Mr. anpj Mas. WALTER H. ROBINSO?} 
TENOR AND CONTRALTO. 
Conene se and a ss 
Studio: 709 oa ‘an New. York. 
Telephone: 1350 Columbus. 


J. JEROME HAYES. 


VOCAL INSTRUCTION. Van Dyck Studio: 
Eighth Ave. and Fifty-sixth St. Summer Seas 
at Litchfield, Conn., July 1 to October 1. 


FREDERICK W. SCHALSCHA 
VIOLIN SOLOIST. 


Iwstavction. 
311 Madison Ave., near 42d St.. New Yor’ 


MISS EMMA THURSBY, 
SOPRANO, 
wil receive a limited number of 


Carnegie ~ Jl. Gramercy Pe 
i New York City" 





















st wt. ef 


| £8 
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NEW YORK. 








MADAME 
EUGENIE PAPPENHEIM, 
the celebrated Prima Donna 
101 Wan an 4A ‘a Ave 
New York City. 





WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice Production, Distion, Style, Repertoire 
801-802 Carnegie Hall, New York. 


GEORGE F. GRANBERRY. 


The Faelten System of Pianoforte |nstruction. 
Normal Course for Music Teachers. Booklet. 


Address wat October: MERTON ROAD, NEWPORT, f. | 
* 
m.B.DE BOR 














Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


M. ELFERT-FLORIO 


212 West 44th Street. 
VooaL INSTRUCTOR of BELIN, o> = Aaa 
ARTISTIC SINGING 


end correct Italian method of tone production. Pre- 
fessionals coached. 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall. 











NEW YORK. 


THE FEW YORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ Street. 
Cumsinte masical education given to students 
from beginning the 
, a 8. Directors. 








HJALMAR von DAMECK, 
SOLO VIOLINIST. 
THE DAMECK STRING QUARTET 
Residence and Studio 
1877 Lexington Ave., New York 


Hill’s 
Piano 
School ceezstttever: 


JAMESTO WN-ON-CHAUTAUQDA, N. ¥. 





EARL H. HILL, Director. 
Strictly a Piane School. 








o 

Full © t . 
twelve at six pianos. 

Spiendid equipment. 








CORINNE RIDER-KELSEY, 


SOPRANO, 
a23 W. re6th Street, NEW YORK 


2 -L. R . 
Maragement: HEN ty WOLFSOHN. 


A. J. GOODRICH. 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem 
orizing,” etc 

-ersonal or Correspondence Lessons 
’ Residence-Studio: 80 St. Nicholas Ave New 
or 
MSS. REVISED. 
im. OH RSTROM-RENARD 
Teacher of the Art of Singing in all its branches 


Residence and Studio 
444 Central Park West, New York City 


OLORGE MURPHY 


TENOR. 
Grand Rapids, Mich. 


June 17 to Sept. 22, 
1905 





JASPER DEAN McFALL, 


Voca! Instruction. 
JUNE Ist to OCTOBER Ist. 
“POWERS-HOECK” STUDIOS 


Carnegie Hall, New York City. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 
Pupils prepared for 
Church, Coneert and Oraterie. 
Stadio: 49 Fifth Avenue. New York 








ans. EDMUND SEVERN, 


Voice and Piano. 
HBamund Severn, 
Violinist, Composer, Ceacher. 

IN NEW YORK THIS SUMMER 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 
Phene : %08R Columbus. 





EDWARD JOHNSON, 


Tenor, 


Management: Henry WOLFSOHNN, 
181 Bast i7th Street 





rrr 


MPAN 


» ++ Richmond, Ima... 


MANUFACTUORFRS oF ARTISTIC 


Upright.and Grand Pianos 





Particular attention paid to tone quality and touch adjustment. 








AMCRICAN INSTITUTE OF APPLICD MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


The Facul 
Rowe Shel 
Ende, Kate 


Evoar O. SILVER, President. 
and Examiners: Willliam Mason, Albert Ross Parsons, Har 
Paul Savage a 
. Chittenden, 
am, Mary Fidelia Burt, Adrienne Remenyi von Ende, F 

and others. 


212 West 69th St., NEW YORK CITY. 


yon 


Paul Ambrose, H. Rawlins Baker, H 


Twentieth Year begins 





Lanh. 
Felix Boucher 
The adv e 


ad ages ar 
September 25, 1905. 





Send for Circulars and Catalogues. 


qualed in America 
GATE S. CHITTENDER, Dean of the Faculty 








BA RET ON Bee 
HOMER MOORE, Address : 414 Central Park West, NEW TORK. 





BOSTON. 
FAELTEN 


BOSTON. 











CLARA E. MUNGER. 
TEACHER 
Raa tase, P IAN, o F OR TE 





ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tg9 Tremont Street, 


CARL FAELTEN, Director. 


Professional Training for 
Pianis\s and Music Teachers. 




















Boston, Mass. 30 Huntington Ave., BOSTON, 
CHARLES ALBION CLARK, — 

ORGANIST. RECITALS. MME. BIRDSALL-STRONG, 
Address: t49a Tremont Street, Reem &, VOCAL INSTRUCTION. 

Bosten, Mass. Studio: Symphony Chambers, ag6 Huntington Ave 
= Res : Hotel Westminster, 
HEINRICH GEBHARD, — Se 

PIANIST , THE GOTTLIEB CONSERVATORY OF 
. MUSIC, 
Steinert Hat, Becton, =| op Rest 100th Bt. Now York. A 
ensemble music and orchestra. RR 


M. D. GOTTLIEB, formerly the Conductor of the 
Imperial Rand of Russia. 


JESSIE DAVIS, 


PIANIST. 
Sates SR te FLETCHER MUSIC METHOD 


Residence: 163 Massachuectts Ave.. Boston EVELYN A. FPLETCHER-COPP, 





oe Home ad : 8 
Mr. FRANK MORSE. dress o7 — street, Brookline, 
And Assisting Teachers ———_— — 
Vocal Training for Soloists and Teachers. 
go and 32 Steinert Hall, 162 Boylston st., Boston 





Mue. EDWARDS. PHILADELPHIA. | 


VOICE CULTURE. 
Steinert Hall. Boston 
MW¥E. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 


as6 Huntington A 
Opposite Sym 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal Iile 
DR. B. PRANK WALTERS, Jr... 

Send for Clroular. 1716 Chestaut St., Philadeiphia. 


Boston 


y Hall. THB STBERNBERO SCHOOL OF MUSIC 


Comerartixn vow Sreawecec, Principal 


Complete musical education in all branches 
Open trom September 19 Write for catalogue 
Fuller Building, to S 8th St.. Philedeiphic 


RICHARD PLATT, 
PIANIST. 


Steinert Hall, Boston 


MICHIGAN CONSERVATORY »* MUSIC, 


Washington Ave. and Park St., Detrett, Mich., 
ALBERTO JONAS Direeter, 





HAS NATIONAL PAME as the representative musica! institution of 
Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Paculty of FORTY-FIVE EMINENT INSTRUCTORS 


including WORLD RENOWNED ARTISTS 
Unequaled free advantages. Pupils admitted any time 
Illustrated Catalogue on application 


CLAVIER PIANO SCHOOL 


A. K. VIR.GIL, Director. 








E. M. BOWMAN, Teacher of Interpretation. 


WRITE FOR PROSPECTUS, 





CLAVIER PIANO SCHOOL, 4 Weet 226 Stroot Now York. 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 
The Great Musical Centre of the South. 


Staff of Thirty Eminent European and Americas 
Masters, including 


Joha £. Barkworth, Alfred C. Goodwin, Eraest Hutchesoa, 

Otis B. Boise, W. Ed. Heimeadehi, Pietre Minctti, 

Hlowerd Brockway, J.C. Van Hulsteya, Emmanuel Wad 
CIRCULARS MAILED ON APPLICATION 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Musi 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter at any ime. For catalogue address 
EDGAR M. CAWLEY, 


500 North Illinois Street, Indianapolis, Ind. 


VIRGI PIANO 














FALL TERM 
BEGINS 
SEPT. (Sth. 


Special courses for training teachera 
Valuable literature free. Results tell 
Method,” “ Melodious Studies and Short Pieces 


19 West 16th Street, 


SCHOOL. 


Special advantages for acquiring a broad and artistic repertoir 
MRS. A. M. VIRGIL, Director, Author of “The Virgil 


Practical Exercises in Harmony Playing), et 


NEW YORK. 
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Chickertirg | 


PIANOS 


















jattention is Made solely by 
lealled to the CHICHERING 6 SONS 
791 Tremont Street, Boston 















} QUARTER GRAND 


STERLING 22ses 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


AMrtistic Pianos, 


New Vork, Newerk, Jersey City, New Haven. 


THE EMERSON 


1849—SHORT GRAND —1904. 


Not eo short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, 2eamso 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WARERCOMS; 
233 to 245 Bast 23d Street, 


REX 2225 
ONE PRICE ONLY gins. 
G AVE A MINIATURE, 4ft. Gin. 
































EW YORK. 




















Smallest Grand Piano in the World. 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday wasexcellent. I tly admired its tonal qualities and the per- 
ection of the mechanism. It is a pleasure to me to note the remarkable! 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE Gasle Gompany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 





























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
oe 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

“New York, May 12, 1904, 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St , N.Y, 
Catalog upon request. Agents in all principal cities. 











A, 











. 
= 


Copyright by Amié 
HEINRICH CONRIED 
\ J) 
























Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 


Annual Spring Tour 1905. 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 
THEODOR BOHLMANN 
Dr. N. J. ELSENHEIMER 
BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street. Cincinnati. 

















Hlasons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
———_-PIAN O S—- 











94, Regent St., London, W. 
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EAVES FROM 
Autobiography. 


By ARTHUR M. ABELL. 


Spohr’s 


OUIS SPOHR’S autobiography contains much of 

interest not only for the musician, but for the 
Spohr was one of those 
rare look on life 
merely from narrow professional grooves, but 


general! reader as well. 


musical geniuses who not 





from the liberal standpoint of the broad minded 
He was a well educated, well read man, 
Moreover, he was a keen ob 


man of the world. 
fully abreast of the times 
server, and knew how to describe what he saw in a straight 
His remarks, 
philosophical, now humorous, and his notes upon the char 


forward, unadorned, yet vivid way. now 
acteristics of the people with whom he came in contact on 
his extended tours through Europe, are full of food for re 
flection 

Spohr was a man of great force of character, of rare 
dignity and high principles, and remarkably devoted to his 
He was a veritable high priest of art and a model 
enough, however, although 
broad in other respects, he was somewhat narrow in his art 
and could see only in fixed directions. Thus he could not 
understand the later Beethoven, nor appreciate Weber, 
and Ole Bull. This was no doubt due to the 
fact that he was largely an autodidact. Early in youth 
he set up for himself a certain ideal which he unswervingly 
followed throughout his long life, and anything that dif 
fered from it did not appeal to him. 

Spohr was the founder of the German school 


art. 


as to character Curiously 


Paganini 


of violin 
playing, and the greatest exponent of that school that the 
country has ever produced. By his own example, by his 
performances, by his compositions and by his “Method,” 
written in 1831, he gave an enormous impetus to the classic 
style of violin playing, and his influence is still felt the 
world over. At some future time I shall Tue 
Musicat Courter a biographical sketch of the great vio 
linist, but for the present let us read some of the more 
interesting pages of his diary, from which the autobiography 


write for 


was chiefly compiled. 

Spohr began to play the violin at the age of five, and that 
from the start he had great perseverance in practicing is 
He writes: “Soon after 
I still remem- 


shown by the following extract 
I had lessons from Herr Riemenschneider 
ber 
G major chord on all four strings. In 
harmony I hastened to the kitchen to 


arpeggioed the chord to her so incessantly that she was 


that first lesson, in which I had learned to play the 
ecstasies over the 
my mother, and 
obliged to drive me away. 

Spohr afterward took lessons from various teachers, and 
finally secured a position in the court orchestra of the Duke 
of Brunswick. The Duke became deeply interested in him, 
and agreed to send him to a great master for a year, leav- 
ing the choice of the instructor to the boy himself. Spohr 
chose Viotti, but that great artist had become a wine mer 
chant, and refused to accept any pupils. His next choice 
was Ferdinand Eck, the celebrated French violinist. Eck, 
however, had recently married a rich countess, and was 
living a life of affluence partly in Paris and partly on her 
estate near Nancy. He proposed his younger brother and 
pupil, Francis Eck, then on a concert tour through Ger- 
many. Eck played in Brunswick, and pleased Spohr and 
the Duke so much that Spohr was sent with him as his 
pupil for a year, accompanying him on his concert tours 
as far as St. Petersburg. This was in 1802, when Spohr 
was eighieen years old 

At that time the youth considered himself a very fine 
violinist, but his pride had a fall at his first lesson with 
Eck. In writing of this he says: “This morning (April 
30) Herr Eck commenced my lessons, and alas! how was 
| humiliated!—I, who imagined myself one of the first 
virtuosi in Germany, could not play one single bar to his 
satisfaction, and was obliged to repeat each ten times at 
least that I might in some degree gain his approbation 
My bowing in particular displeased him, and that I must 
alter it I now see is very necessary. It is true that at first 
it will be difficult for me; but at 
great advantage it will be to me I hope to accomplish it.’ 
The diary now describes everything the travelers saw and 
heard on their tour. Attractive as the was to 
young Spohr he did not neglect his musical studies, and 
Eck soon discovered that his pupil was a genius. An item 
from the diary says: “Eck, who was now at Icisure, de- 


last convinced of the 


journey 


voted himself with great zeal to my instruction and in 
itiated me into all the secrets of his art. I, for my part 
urged on by youthful ambition, was indefatigable. I rose 


istion obliged me 





d practiced until exh 
short 


way some times practicing eight or ‘ten hours a 


very early an 


al 
stop, and then a while later I began again, in tl 


day, w 
cluding the time that Eck devoted to me 
The the through 


life during the winter in St. Petersin 


accounts of journey Russia and their 


irg are very inter 


esting. It was in the that 
Clementi and his pupil, John Field, of whom he writes as 


Russian capital Spohr met 


follows: “Clementi is a man in his best years, of extremely 
lively disposition and very engaging manners. He liked 
much to converse with me in French, and often invited m« 
to play billiards after dinner. In the sometimes 
accompanied him to his large pianoforte warehouse, where 


evening | 


Field was often obliged to play for hours in order to ex 








Louis Sponr 


hibit the instruments to the purchasers to the best advar 


tage. My diary speaks with great satisfaction of the tec! 
nical perfection and dreamy melancholy of that young 
tists’s execution. I still can recollect the figure of the pal 
overgrown youth whom I have never since seen. Wher 
Field, who had outgrown all his clothes, placed himselt 
at the piano and stretched his arms over the keyboard so 
that his sleeves shrunk nearly up to his elbows, his whol 
figure was awkward and stiff to the highest degree; but 
as soon as his touching playing began everything else was 


forgotten, and one became all ears. Unhappily I could not 


express my emotion to the young man in sny other way 


than by a pressure of the hand at leaving, for he spoke no 
other language but his mother tongue.’ 

As is well known, Clementi was a great miser, and Spohr 
that time 


of the rich 


tells a humorous tale of his avarice: “Even at 
many anecdotes were related of the stinginess 
Clementi, had greatly 

years when | again met him in London 
said that Field was kept on short allowance by |} 

master and was obliged to pay for the good fortune of be 
ing instructed by him with many privations. I myself ex 
perienced a little sample of Clementi’s Italian parsimony, 
for one day I found teacher and pupil at the wash tub with 
upturned sleeves engaged in washing out their stockings 
and other linen: They did not suffer themselves to be dis 
turbed, and Clementi advised me to do the same, saying 
that washing in St. Petersburg was not only expensive, but 
also the linen suffered greatly from the method of laundry- 


reports which increased in later 


It was generally 


very 


ing employed.” 


interes Spohr met in St 


Another 


ersbur@ was lietz, the of whom 


famous insane viol:mist 


he says: “I also saw and heard the celebrated crazy 


violin player. He is a man of about forty years old, of 
ruddy complexion and pleasing exterior As there was 
othing in } uppearance to show his insanity we there 
fore were much astonished when he addressed to every 
ne the stior My most gracious monarch, how are 
ve He then related a long affair with but little evi 
lence of imsanity 1 ended by complaining bitterly about 
! . rer who was j« us of his violin playing 
d had hurt the middle finger of his left hand so that he 
11 ge 1 Hlowever, he expressed the hope that at 
t he would be able to conquer the spell. On taking leave 
f us he fell on his knees before Herr Eck, kissed his 
hand before the latter could prevent it and said, ‘My most 
gracious monarch, I most do homage to thee and thine art 
my knees.’ ” 
At a musicale Spohr heard Tietz play, and he writes of 
his performance as f ws Tietz now produced a con 
erto of his owt omyp tor ul llegre und rondo which 
he played twice, possibly because it did not please him the 


first time As he had not practised since his madness, it 
may readily be conceived that technical finish was wanting 
n his playing The difficult p wes also he performed 


much better the econd time In all the three parts he 
introduced cadenzas in the old style of improvisation In 
themselves these were very pretty, but they sounded quite 
different on their second rendering.” Unhappily Eck, 

ough dissipation, shared Tict fate and died in an in 
une asylum cight years later 

Spohr then returned to Germany and played in Bruns 
wick with great success. The Duke was well satished with 


his progress during the year of travel and appointed him 
first violin of the Court Orchestra Ahout this time the 
celebrated Rohde was on a concert tour through Germany 

d appeared in Brunswick. Spohr was entranced with 
the playing of the great artist ar d made Rohde his model 
He himself says: “I became the 1 t faithful imitator of 
Rohde playing among the younger violinists of that day 
Especially did I eed in executing in his style the sev 
enth concerto, and the world famous variations in G ma 

r nd with these. both in Brunswick and afterward on 
1 first artistic tour. I a eved great success.” Spohr 
had t great an individuality, however, to remain a mere 

litator, and on developed a style of playing entirely his 
wt 


began concertizing, and visited in turn 


A little later he 


nearly every important city in Germany At Gottingen his 
» splendid Guarnerius which he had purchased in 
R ia. was stolen from him His account of the theft il 
strates the uncertain conditions of travel through Ger 
ny in those days He writes “Shortly betore leaving 
R wick T had a case made worthy of the splendid violin 
1 had bought in Russia, and packed it in my trunk between 
my linen and clothes. I then took good care that this, 
which contained my whole estate, should be strongly fas 
tened behind with cords, and even then thought it neces 
sary to look around at it frequently, particularly as the 
iriver told me that recently between Géttingen and Nord 
heim several trunks had been cut down from behind the 
urriage As the post cl e had no window in back this 
tinual looking out behind became a troublesome busi 
ne nd 1 was therefore glad when toward evening we 
urrived at the warder of Géttinwen and for the last time 
I ' ed my f that the trunk wa t 1 its place jlad 
to have brought it far in safety I remarked to my fel 
low traveler that my first care would be to get a strong 
pad k and chain for the better security of my trunk 
In thie manner we arrived at the town gate, where they 
were t lighting t lamy rhe irriage stopped be 
fore the guard he e Vhile my companion was giving 
rt es tk e sergeant I anxiously inquired of one of 
the soldiers whet! trunk wa till safe. “There is 
no trunk there.’ w the reply. In one bound I was out 
f the carr e and rushed out through the gate with a 
jrawn hunting knife. Had I, on more reflection, listened 
awhile I might have waited enough to enable me to hear 
and overtake the thieves running off by some side path, but 
in my blind rage I far overshot the place where I had last 
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seen the trunk and only discovered my overhaste when I 
found myself in the open fields. Inconsolable over my 
loss I then turned back. While by fellow traveler was 
looking for an inn I hastened to the police office and re- 
quested that an immediate search be made in the gardens 
outside of the gate. To my astonishment and vexation I 
was informed that the jurisdiction outside the gate be- 
longed to Weende, and that there I must address my re- 
quest. As Weende was half a league from Gottingen I 
was compelled to postpone for that evening all further 
steps for the recovery of my things. That this would 
prove futile on the following morning I now felt assured; 
and I passed a sleepless night in a state of mind such as 
in my hitherto fortunate career had been wholly unknown 
to me. If I had not lost my splendid Guarnerius violin 
the exponent of all the artistic excellencies I till then pos- 
sessed, I could lightly have borne the rest of the loss. 

“On the following morning the police informed me that 
an empty trunk and a violin case had been found in a 
field behind the gardens. Full of joy I hastened thither in 
the hope that the violin might have been left in the case 
as an object of no value to the thieves. Unfortunately this 
did not prove to be so. The bow, a genuine Tourte which 
had been secured to the lid of the case, had remained un- 
discovered, but all else, including a sum of gold for trav- 
eling expenses, had been carried away.” 

Spohr never heard of the violin again, and in fact it 
was not until ninety years later that it was located and 
identified in Russia, where it now is in the hands of a 
Russian nobleman. By him the various ownerships and 
vicissitudes of the instrument were traced back step by 
step until the time when it was stolen from Spohr. It 
seems that the thieves had gone across country the ‘night 
of the robbery and arrived in the morning at a small town 
where a “Jahrmarkt” or fair was in progress. Here they 
sold the violin to a vender of toys for a thaler (75 cents). 
A man saw it who knew something about violins and so 
he purchased it for a few marks, and in turn sold it again, 
and thus the instrument passed from one hand to the other 
until finally it was bought by someone who knew its value. 

The following criticism, which appeared in the Leipsic 
Musik Journal, from the pen of the editor Rochlitz, es- 
tablished Spohr’s fame as a violinist and composer in 
Germany: “On December 10, 1804, Herr Spohr gave a 
concert in Leipsic, and, at the solicitation of many, a sec- 
ond on the 17th, in both of which he afforded us a treat 
such as, so far, we cannot remember no violinist to have 
given us, with the exception of Rohde. Spohr may with- 
out doubt take rank among the most eminent violinists of 
the day, and one would be astonished at. his powers, more 
especially when his youth is considered” (he was twenty 
years old), “were it possible to pass from the sense of 
real delight to that of bold astonishment. He gave us a 
grand concerto of his own composition (D minor), which 
was called for a second time, and also that in E minor, 
from his own pen. His concertos rank with the finest 
existing, and in particular we know no concerto superior 
to that in D minor, whether as regards conception, soul 
and charm, or also in respect to precision and firmness. 
His peculiar style inclines most to the grand and then to a 
soft and dreamy melancholy. And so it is with his bril- 
liant playing. In execution Spohr has everything; but he 
charms most by the former. The perfect purity, surety 
und precision of his most remarkable execution, every 
manner of his bowing, every variety of violin tones, the 
most unembarrassed ease in the management of all these 
even in the most difficult passages—all these constitute 
him one of the most accomplished of virtuosi. And the 
soul which he breathes into his playing, the flight of fancy, 
his tenderness, his intensity of feeling, his refined taste 
and his insight into the spirit of the most different com- 
positions and his art of rendering each in its own peculiar 
style make him a real artist. This last faculty we have 
never seen possessed in so remarkable a degree as by Herr 
Spohr.” 

In Berlin at a soirée the violinist met the boy Meyer- 
beer, of whom he writes: “At the house of the banker 
Beer I heard the later so celebrated Meyerbeer, then a 
boy of thirteen years of age. His talents had already at- 
tracted so much attention by his accomplished execution 
on the piano that his relatives and friends regarded him 
with eran delight. Tt was related that one of them | on 








returning from a lecture on popular, astronomy full of joy 
exclaimed to the boy’s parents: ‘Only think! Our Beer 
has been placed among the constellations! Professor 
showed us a constellation which in honor of him was 
called ‘the Little Beer !” 

At Gotha Spohr fell in love with Dorette Scheidler, the 
distinguished harpist. She soon became his wife, and to- 
gether they. toured all Europe. Space forbids my giving 
even a most meagre account of the various interesting 
adventures of the artist couple in their journeys, but cer- 
tain items from the great violinist’s diary are worthy of 
especial mention. For instance, his experience at the 
court of Wurtemberg is very amusing. Of this he writes: 

“At this time Wurtemberg was groaning under a despotism 
such as the rest of Germany has never known. To cite 
only a few examples of this it suffices to say that, rain or 
snow, everyone who entered the palace court at Stuttgart 
was compelled to walk hat in hand through the iron gates 
of the palace portal, because His Majesty’s apartments 
were on that side. Every citizen was, furthermore, obliged 
by the most imperious orders to take off his hat before 
the sentry, who was not obliged to salute in return. In 
the theatre it was strictly forbidden by notices to that ef- 
fect to applaud before the King had commenced. His 
Majesty, on account of the extreme cold of the winter, 
sat there with his hands buried in a large muff, and only 
took them out when His Royalty was graciously pleased 
to feel the need of a pinch of snuff. When that was done 
it little mattered what was going on upon the stage—he 
then clapped his hands. On this the chamberlain, who 
stood behind the King, immediately joined in, and thereby 
gave notice to the loyal public that they might give vent 
to their approbation. In this manner the most interesting 
operatic scenes and the best pieces of music were almost 
always disturbed and interrupted by a horrid noise. 

“We had a letter of introduction to the court, and I pre- 
sented it to the chamberlain. From him I received the 
assurance that I should be permitted to play before the 
king. As I had been informed that cards were always 
played during the concerts and that little attention was 
paid to the music I took the liberty of declaring to the 
chamberlain that my wife and I would appear only on 
condition that the king should cease card playing during 
our performance. Quite horrified at so bold a request, the 
chamberlain exclaimed “What! You would dictate con- 
ditions to His Majesty! I should not dare to make such a 
proposal to him.’ ‘Then I must renounce the honor of 
playing at court,’ was my simple reply. 

“How the chamberlain made such an unheard of proposal 
to his sovereign and how the latter prevailed upon himself 
to yield to it I never learned. However, the result was 
that the chamberlain informed me His Majesty would be 
graciously pleased to grant my wish under the condition 
that the pieces which my wife and I should play should 
follow in quick succession, so that His Majesty might not 
be too frequently inconvenienced. 

“And so it occurred. After the court had taken their 
seats at the card tables, the concert began with an over- 
ture, followed by an aria. During these the lackeys moved 
to and fro with great noise, offering refreshments, and 
the card players called out ‘I play,’ ‘I pass, and so forth 
so loudly that one could hear none of the music connect- 
edly. When our turn came His Majesty arose from his 
chair and all the company with him. The servants placed 
two rows of stools in front of the orchestra and in these 
the court seated itself. Our playing was listened to in 
great silence and with much interest, but no one dared 
utter a syllable of approval, as the King did not take the 
lead. The interest he took in our performances was shown 
at the close of each number only by a gracious nod of the 
head, and scarcely were we through ere he hastened back 
to the card table, and the noise began anew. 

“During the remainder of the concert I had leisure to 
look about me. My attention was particularly directed to 
the king's card table, in which in order better to acccom- 
modate itself to His Majesty's obesity a semi-circular place 
had been cut out, in which the kingly belly fitted closely. 
The great size of the latter and the little extension of his 
kingdom has given rise to the smart caricature in which 
the King, in his coronation robes, with a map of his king- 
dom fastened to the button of his knee breeches, is repre- 
sented as exclaiming, ‘I cannot see over all my states.’ 


“As soon as the King had finished his game he moved 
back his stool. The concert was broken off so suddenly 
in the middle of an aria by Madame Graff that the last 
note of a cadence actually stuck in her throat. The mu- 
sicians, accustomed to this vandalism, quietly packed their 
instruments into their cases, but I was deeply exasperated 
at such an insult to art.” 

During his stay in the Wurtemburg capital Spohr met 
Weber, of whom he says: “In Stuttgart I also made the 
acquaintance of Carl Maria von Weber, who later became 
so famous and with whom, both at that time and after- 
ward, I was always on the most friendly terms. Weber 
was then secretary to one of the princes of Wurtemburg 
and cultivated music as an amateur only. This, however, 
did not hinder him from composing with great assiduity 
I still remember hearing at Weber's house a sample of his 
works, some numbers from his opera ‘The Ruler of Spirits.’ 
Accustomed to taking Mozart as my standard of meas 
urement, these pieces seemed to me so unimportant and 
amateur-like that I had not the most distant idea that 
Weber would ever be successful in attracting notice with 
This opinion of Weber's talents coincides 


any opera.” 
who once 


with that of the great composer’s elder brother, 
said to him: “Carl, you may become everything else, but 
you will never become a musician!” 

Spohr, in fact, never appreciated nor recognized Weber's 
genius. Some twenty years later, when the “Freischiitz” 
had made Weber world famous, on hearing the opera 
for the first time Spohr wrote of it: “As up to that time 
I had been unable to form a very high opinion of Weber's 
talents for composing, I was not a little excited over the 
prospect of hearing this opera, which had everywhere been 
arousing such enthusiasm. Nearer acquaintance with the 
work did not solve for me the riddle of its enormous suc- 
cess, and I can only explain it on the ground that Weber 
has the gift of writing for the multitudes.” 

Meanwhile Spohr had been appointed concertmeister at 
Gotha, and he gives the following amusing description of 
how the Duke of that town composed: ‘His Highness was 
a poet, and he desired to set to music one of his longer 
poems in the form of a cantata. In this he had the as- 
sistance of his old music teacher, Reinhardt. The Duke 
would read a verse of his poem and then explain to Rein- 
hardt his idea respecting the style in which the music to 
that verse had to be composed. Reinhardt would then 
strike several chords on the piano so that the Duke might 
find the right one for his text. For cheerful verses, the 
major, and for mournful verses the minor key was chosen 
It happened one day that the Duke found the verse too 
sprightly for the minor and too mournful for the major, 
and he required poor Reinhardt to strike a chord between 
the two—one-half major and one-half minor! When they 
had agreed on this point a melody suitable to the text was 
next sought for. The Duke then whistled over every mel- 
ody that came into his head and left his master to choose 
the one most best fitted to the character of the words 
When in this manner a few lines of the poem had been dis- 
posed of they passed on to the next. As Reinhardt could 
not instrumentate the plan, the cantata was sketched out 
and handed to Kammermusiker Backofen (a good musi 
cian). As may readily be imagined, the latter could not 
make head nor tail out of the stuff given him, and was 
obliged to recompose the work anew. The cantata thus 
completed was carefully practised under my direction and 
produced at a court concert. The Duke—although he 
no doubt was astonished that the music sounded so well— 
received the congratulations and praise of the court with 
a self satisfied mien, and commended me in a patronizing 
way for having so well entered into the idea of the work 
in practising it with the orchestra!” 

Spohr writes of an amusing incident which occurred at 
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a musical soirée given by a wealthy amateur at Hamburg, 
at which Spohr and his wife, the clarinetist Hermstedt and 
the double bass player Schwenka and others took part 
Before the music, entertainment began with a party at 
which the performers supped wisely but too well,” 
and the result was misfortune of various kinds. Herm 
stedt and Schwenka fared worse than the others. In 
writing of their numbers Spohr “Hermstedt now fol 
lowed with a difficult composition of mine. Always when 
he appeared in public Hermstedt went into his work with 
the most On 
this occasion emboldened to rashness by the fumes of the 
champagne he had screwed on a new and untried plate to 
the mouthpiece of his clarinet and even spoke vauntingly 
of it as he mounted the platform to the orchestra 
[ immediately anticipated no good from it. The 
which Hermstedt 


degrees 


“not 


says 


nervous precision possible in everything 


to me 
clarinet 


solo began with a long sustained note 


used to 
to enormous power, 


and by increase 
always produced a great 


and 


pitch almost inaudibly 


by which he 


sensation. This time he began also in the same way 


the public listened to the increasing volume of tone with 
rapt expectancy, but just as he was about to increase it to 
the highest power the plate twisted and gave out a horri 
ble the shrill goose. The 


public laughed out loud and the now suddenly sobered vir 


mis-tone resembling cry of a 


tuoso turned deadly pale with horror 

“Poor Schwenka fared The buckle 
of his pantaloons had given way during dinner without his 
being aware of it. When, he mounted into the 
orchestra and took the bass viol part in the potpourri with 
accompaniment the close of 
after he began to play he felt his panta- 
which he made 
a musician to omit a 


even worse waist 


therefore, 


quartet which I rendered at 


the concert, shortly 
loons begin to slide with every movement 
Much too conscientious 
> patiently waited for the pause in which 
His plight did not long 


merriment 


in bowing 
note of his part, he 
to pull up his nether garments 
the 


the 


excited great 
vigorous 


downward tendency 


public notice, and 


escape 
movement 
of his 
to 


of the 
that the 


loward close potpourri a 
shook him so roughly 
ex 


progress and threatened 


Che public could no longer re 
By 
was thus dragged into 


pantaloons made serious 
ceed the lines of propriety 
broke out 


ruptions to my solo | 


strain itself and into uproarious laughter 
these 
the general calamity of the day.’ 

Next week we shall follow Spohr on his tour to Vienna, 


Beethoven is 


inter 


where his account of his meeting with of 


much interest. 
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Faelten School Review. 


HE Review for the eighth season of the Faelten Piano 
forte School is an interesting document, and shows 

that this institution continues to enjoy a large measure of 
prosperity. The total registration for the season was 702 


students, coming from twenty-five States and from Can 


ada. The instruction comprised 4,235 class and 14,550 pr 
vate lessons, given by fifteen teachers. Students of the 
school gave forty-eight public recitals in Greater Bost 
and in New York, and 558 students gave practical dem 
strations of their musical knowledge by passing ‘ i 


ous course examination Very interesting 


students are those portions of the Review which are de 
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July 12, 1905 
HE Puccini-Caruso combination is a magnet 





which always draws crowds to Covent Garden. 
To hear the long expected “Madame Butter- 
fly,” with Caruso and Destinn. in the cast, a 
great audience assembled on Monday night. 

Before saying anything about the opera, I 
want to congratulate the management on a superb perform- 
ance and a gorgeous mounting of Puccini's latest work. 
They spent an infinite amount’ of pains on its preparation, 
and they were certainly rewarded by an enthusiastic re- 
ception from the audience. 

Anything more beautiful than the first scene—a house 
near Nagasaki, overlooking the sea—has never been set on 
the Covent Garden stage. 

And now for the work itself. 
Butterfly” one is left in two minds. 


After hearing “Madame 

It is not a great work, 
but it is such a charming one. 

Puccini is not a great man, but he has operatic materials 
all his own and he handles them, in the present work, like 
a master artist. Then, too, he is such a great vocal writer, 
and in “Madama Butterfly” there is nothing ungrateful, 
but plenty of interest in the voice parts. 

eS & . 

In spite of some defects in the opera, which are criti 
cised below, one is still forced to repeat that it is a fas- 
cinating and beautiful work, interesting alike to the cul- 
tured musician and the ordinary amateur. London will 
want to hear it again and again. 

It is very easy to say unkind things about the work, be- 
ginning by saying that for Japanese folk to sing of their 
loves and wrongs in Italian language and Western music 
is, of course, fundamentally wrong. 

Then the libretto might be criticised. Everybody, of 
course, knows the familiar American play by John Luther 
Long and David Puccini's faithful henchmen, 
Ilica and Giacosa, who have founded their libretto on the 
play, are not great dramatists, but they give the composer 
and the performers a chance. The plot is quite a good 
one for operatic purposes, but its treatment lacks breadth, 
and much of the dialogue is trivial. 


Belasco, 


Lastly the part of Pinkerton is bad from a conventional 
operatic standpoint, since it is the tenor part, and there is 
nothing much of it in the two scenes of the second act. 

But that is a novelty (which is always welcome), and 
anyway it could not be helped, for Pinkerton is such a cad 
that he had not the pluck to face the Butterfly again after 
deserting her. 


eS & 
Now for the music, It is by far the most musicianly 
score Puceint has produced. The orchestration itself is 


more restrained and consequently more artistic than the 
composer's earlier work, and there are some really beantiful 
effects. I will illustrate this by referring t8 one’ point in 
the At of the love duet in the first act 
there is the tisual gorgeous climax; but instead of pro, 
longing this as Puccini used to do, he lets the 
orchestra sink down to a quiet phrase on the strings, which 


core the close 


notsily, 
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heightens all that has gone before in a wonderful way. 
Generally speaking, too, the workmanship is much more 
logical and convincing than the earlier Puccini—the or 
chestra flows more continuously, and the ingenuity of ef- 
fects is wonderful. 

In “Madame Butterfly” are many things culled from the 
composer’s earlier works, especially “Bohéme”; but in. all 
cases these reminiscences are treated in a broader and: mpre 
artistic style. And, after all, it is his own music. There 
is also some unmistakable Wagner—and some new Puc- 
cini. The latter is very delightful. You can find. it. in 
some of the music preceding the love duet and in the earlier 
parts of the first scene in the second act. (for example, the 
duet between Butterfly and Suzuki, as they strew roses 
on the ground for Pinkerton’s return). And there pre 
other places whefe there are new effects. . 

Puccini has, of course, not written Eastern music; put 
there is the right sensuous touch about the score which 
answers just as well—for nobody likes real Eastern music— 
and the composer has based some of his melodies on Jap- 
anese folksong with happy effect. There are other little 
touches, too, which he employs to bring his score into line 
with the picture, 

In the love music, naturally, Puccini is wholly Westérn. 
The great duet, already referred to, is a really beautiful 
example of lyrical art, and sung as it is against such a 
beautiful background makes a sensuous appeal which few 
can resist. 

The weakest points in the score are the two moments 
where the tragedy is greatest, where the Butterfly waits in 
the dawn for Pinkerton’s return, and the last scene of all, 
where she kills herself. 

In neither place has Puccini quite realized what was 
wanted. Both are exceptional opportunities for really great 
music. A few “well chosen” harmonies are not enough 
for such scenes as these. 
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Finally, the performance, as already mentioned, was a 
superb one. Those who had hoped to see a big role for 
Caruso were disappointed, for there is only one “star” 
part—that of the Butterfly. 

Mile. Destinn is a great artist, and she has never done 
better than in this new role. Both her acting and singing 
wete superb. Some particularly fine moments the artist 
gave us—when she learns she is deserted; again when 
she meets Pinkerton's wife, and finally in her death scene. 
The great ovation accorded to her was deserved. 

Caruso sang his music magnificently, too; and he acts, 
especially in love scenes, always effectively. Again: he 
brought that ‘wonderful, note of pathos into his voice (as 
no other tenor can);swhen he returns to the Butterfly's 
house and, realizing his work, rushes out again. Yes, 
Caruso is a gréat fhan, even in a smallish part. 

The rest of the cast are good. - Mme. Lejeune as Susuki, 
the Butterfly's servant, sang extremely well, and Signor 
Scotti did hig best as Sharples, the Consul. 

Finally Cafmpanini conducted in splendid fashion and the 
orchestra has never played better. 


Just a reference to the mounting of the second act, 
which was also a beautiful setting. The stage picture, as 
Butterfly watches at the window ,and night comes and 
goes, is one that does not fade from the memory quickly 

We are to have “Madame Butterfly” again on Saturday. 

a 

There has not been much else of moment at the opera 
during the past few days, except the appearance of Mlle. 
Donalda as Juliette on Wednesday evening 

Mile. Donalda has already established herself as a fav- 
orite with the Covent Garden audiences, and she certainly 
deserves her position, for no young singer, with so little 
previous experience, has ever advanced so rapidly at Covent 
Tried singers with great names at other opera 
impression in their first 


— 


Garden. 
houses often fail to make any 
season at Bow street 

Well, Mile. Donalda makes a very charming Juliette 
She looks the part, and you don’t always get that at Covent 
Garden. Then, too, there is just enough inexperience in 
her stage craft to make her acting delightfully naive and 
girlish, while her voice is fresh and pure and artistically 
used. 

The balcony scent was exceptionally good, and one may 
look to see Mile. Donalda often in the part, which calls 
for the youthful passion the young singer was able to 
supply. 

Friday Mlle. Donalda sang 
Mile. Destinn and Agnes Nicholls. 

eZ & 

The miniature Ysaye, which, being interpreted, is Mischa 
Elman, concluded his triumphal progress in London’s musi- 
cal esteem on Thursday, when he played, for the last time 


in “Don Giovanni” with 


this season, at Queen’s Hall. 
eS & 

Elman has proved his prowess in front of an orchestra, 
also as a recitalist, and now he has undergone the more 
delicate test of chamber music. He has come out of the 
ordeal well; excellently, in fact. Those who went to the 
Hall on Thursday—and a good many did so- re- 
warded with some wonderful playing 

The biggest thing of the afternoon was the performance 
of the “Kreutzer” sonata with Adela Verne. Elman seems 
to have an insight into the inner meaning of the great 
composers at which musicians can only wonder. It is be- 
cause of his playing in such music 3eethoven and 
Tschaikowsky that I call him a miniature Ysaye, for there 
is a breadth in his performance which no other prodigy has 
ever had. 

The playing of the last movement of the sonata was a 
tour de force. Elman took it at a terrific speed and he was 
nobly supported by Miss Verne, but the piano part of this 
movement, when taken at such a pace, cannot be made ef- 
In the variations Elman played equally effectively 


were 


as 


fective 
and simply brought the house down. 

In the beautiful Grieg sonata in F 
often on programs?—another treat awaited the audience 
Elman understands modern music better than anything 
else; and Miss Verne is a Grieg player of known excel 
lence; the result was a complete expounding of the beauties 
which abound in the sonata 

Finally Elman gave a remarkable performance of the 
great “Chaconne” of Bach. 

Among the usual number of new pianists that have ap- 
peared this year, Ethel Leginska deserves more than a 
passing notice. The young lady is a pupil of Sauer, and 
much of that master’s poetic grace and passionate fervor 
are reflected in her playing. Miss Leginska struck me, too, 
as much broader in her musical outlook than the majority 
of lady pianists 

In the recital which she gave last Monday afternoon, the 
young pianist did her best work in the Chopin selections, 
which included the G flat and A minor studies. Two little 
things of Cyril Scott’s were not worth the care Miss Leg 
inska had evidently bestowed on them she 
played them so nicely that the audience liked them 

Come again, Miss Leginska, and play to us 

Mile. Zina Brozia, a French operatic artists, who gave a 
recital at Queen's Hall on Monday evening, is a singer 
whose work lies obviously on the stage and not on the 
Mile a fine presence and 


why isn’t it more 


However, 


concert platform Brozia has 
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soprano voice of much brilliance, although like most 
French sopranos, slightly lacking in fullness. 

Her dramatic powers were abundantly in evidence, too 
much so indeed, for the concert platform. The “Jewel 
Song” from “Faust” was rendered and gained so much ap 
plause that Mlle. Brozia gave the audience the prayer from 
the second act of “La Tosca,” and sang it very well in- 
deed. 

The Covent Garden syndicate and Frank Rendle have 
now definitely announced their autumn season of grand 
opera in Italian, which will be given again by the San 
Carlo Company of Naples. 

The season will begin the first week in October and will 
last eight weeks. 

Arrangements are not concluded yet, but among the ar- 
tists will be Mme. Giachetti, who did so well here last 
autumn, and Signor Anselmi, who also made a hit 
“Madam Butterfly” is to be mounted again and Giordano’s 
“Andrea Chenier” will also be given 

Henry Russell, whose Italian opera season at the Wal 
dorf finishes this week, has plans for giving a short six 
weeks’ season of opera in English’ (at the Waldorf) begin 
ning in September. This is to be followed by some 
French opera comique. Ben Davis and Mme. Blanche 
Marchesi will appear in the English season 

ZARATHUSTRA 
LONDON NOTES. 

Hermann Klein will conclude his professional visit to 
London on the 25th inst 
Mrs. Hermann Klein, proceed to Norway for a month's 
tour in the fjords and mountains, and, after a short stay in 


He will then, accompanied by 


Germany, will sail from Bremen for New York direct on 
September 12. 
eS & 

Neil Forsyth has been made a Chevalier of the Order of 
Isabel the Catholic by the King of Spain in recognition 
of Mr. Forsyth’s services in connection with His Majesty's 
recent state visit to the Royal Opera. 

eS & 

Frederic Warren, the American tenor, has been having 
great success in London this season. May 30 he gave a 
very successful concert under the patronage of Mr. Choate, 
late American Ambassador to Great Britain. He also gave 
three joint recitals with Frederick Fairbanks, a well known 
pianist, and in Lieder by Schubert, Brahms, Richard 
Strauss, Franck, Hahn, Fauré McDowell, Charpentier, 
and Massenet easily won the favor of his audience 

eS & 

Agnes Gardner Eyre, the American pianist, returned 
from America June 28, having spent a week in New York. 
She crossed on the Deutschland, and Madame Schumann 
Heink was also on board. Miss Eyre and Madame Schu 
mann-Heink played and sang at the usual charity concert 
given on board. Since her return Miss Eyre has played 
at several “At Homes.” Among others, on July 5 at Lady 
Semons, where Madame Nevada also sang. On September 
19 Miss Eyre will play at the Promenade Concerts at 
Queen’s Hall, conducted by Henry J. Wood. She has also 
several provincial engagements. This winter she expects 
to be heard in concert in New York, Boston, Washing- 
ton, &c. 

ce & 

The concert season is gradually drawing to an end and 
will presently expire of inanition. It cannot be said to 
have been a very eventful one, although the number 


of concerts has been as large as ever. Violinists, pianists, 
vocalists from all parts of the world flock to London 
during the season, and many doubtless return to their 
homes sadder and, one may hope, wiser than when they 
came. In many cases they absolutely court failure. A 
young and totally unknown pianist, for ins.ance, announces 
a recital and makes up his program of the most familiar 
works that have been played over and over again by al! 
the great executants of the day, and he expects to attract 
an audience rhis sort of thing occurs only too often 
during the year. It must be admitted, however, that the 
public sometimes show a surprising indifference to con 
certs which possess a real interest. The sparse audiences 
attracted by the performances of the Ostend Kursal Or 
chestra at the Queen's Hall last month unfortunately tes 
tified to the fact. Orchestral concerts, however, answer 
better in the winter than in the summer. Exception must, 
f course, be made of the Promenade Concerts, which 


appeal to a larger public and take place later on, when 


there is less competition hese concerts are a veritable 
boon to music lovers who are unable to leave Londoi at 


the time of the general exodus 
eS & 
Mathilde Verne gave a recital on Tuesday afternoon at 
the Aeolian Hall, and joined M. Armand Forest, a very 


talented violinist, in an excellent interpretation of Schu 
mann’s sonata in A minor. 
eS & 
Signor Umberto Giordano, the composer of “Andrea 


Chenier,” is said to have the intention of writing an opera 
to a French libretto by MM. Victorien Sardou and Moreau 
It is stated that the action of the work will take place in 


Egypt at the time of Bonaparte’s expedition 


te 
Concerts for the Week Ending July 15. 
MONDAY 
Charles Philips’ pupils’ concert, Bechstein Ha ; 
Alice Burney's vocal recital, Steinway Ha 
Lawrence Kellie's song recital, Steinway Hall, 8 
TUESDAY 


Jan Mulder’s annual concert, Salle Erard, 8:5 
WEDNESDA 
Concert for the “Societ@ Frangai j Bienfaisa 
Embassy (Mme. Jeanne Raunay), 4 
Mme. Tosti-Panzer’s vocal recital, Bechstein Hall, 8 
THURSDAY 
Vivien Chartres’ violin recital, Bechstein Hall, 3 
FRIDAY 
Maia Christmas’ dramatic recital, London College of Music, 
Great Marlborough street, 8:3 


A New Piano Chair. 


ARY CARRICK, of San Francisco, Cal., a talented 
young pianist, has invented and’ patented an ad 
justable back to a piano chair which may be adjusted to 
any position, either of height or angle, desired by the per 
former To obviate one of the disadvantages of piano 
chairs as at present known this special chair back is so 
contrived that it cannot come in contact with the piano, 
thus avoiding one of the objections to piano chairs 
There is also a music rack that can be attached to the 
chair back for use in orchestras—the rack being utilized by 
the musician in the row behind the chair 
Miss Carrick expects to leave for Europe some time 
this auturnn and has secured patents in foreign countries 


for her invention 
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SAN DIEGO STACCATOS. 
San Dome Cal., July 


JOINT recital of two San Diego musicians took place 
at Thearle’s music rooms not long ago when Flor 


) 


ence Shinkle, pianist, who has recently returned from a 





years’ study in Berlin, and Mrs. Rowan, who bas just had 
a successful tour in Washington, took part 
oe <= 

rhe Philharmonic Club, under the direction of Caroline 
lew, is preparing for a concert on June 30, at which time 
Mendelssohn's “The Loreley” and other choral numbers 
will be rendered. The club is taking up “Elijah,” which 
will be given in the late autumn. Rehearsals will be con 
tinued during the summer, so great is the interest mani 
fested in their work 

oe <& 

Mrs. Samuel Brust, who gave a series of Beethoven lec 
tures during the past season, 18 NOW giving a series Of In 
formal talks on the life of Mendelssohn before the Phil 
harmonic Club, which will include a comprehensive anal 
ysis of “Elijah.” 


_—- 


@ < 
Che following officers have been elected by the Amphion 
Club: President, Mrs. L. L. Rowan; vice president, Mary 
Fairbanks; secretary and treasurer, Alice Mannix; direc 
tor of chorus, Mrs. W. H. Evans; accompanist, Josephine 
Roberts. The active membership was limited to forty. 
@ & 
Caroline Tew presented some of her pupils in a recital 
recently before an enthusiastic audience 
ee 
Officers of the Philharmonic Club for the ensuing year 
are: President, W. W. Holcomb; vice president, W. S 
Wright; secretary, Mrs. W. H. Evans; treasurer, Dr. Le 
land D. Jones; director, Mrs. C. Tew D, 


Martin Pupils’ Recital. 

r their city residence, before an invited audience of 
A fifty, who came from Manhattan, Brooklyn, Flatbush, 
Canarsie and even Troy, Mr. and Mrs. Frederic Martin 
gave an interesting and instructive pupils’ recital last 
rhursday evening The program was made up of many 
of the best numbers in the vocal literature, and among 
those whose performances helped to make the evening a 
success were Mr. and Mrs. Martin, of course, Mr. Asmus, 
Edna Fish, Olga Miller and Edgar van Olinder 

Mr. and Mrs, Martin, upon their return to the city in the 
fall, will receive pupils in voice development and repertory, 
Mr. Martin accepting a limited number of pupils only 
Mr. and Mrs. Martin have had extensive European study 


with the best teachers, and Mrs. Martin is known as a 


essful voice teacher in Boston (the former home of 
the Martins), where she was assistant to Etta Edwards 
Mr. and Mr Martin already have a goodly number of 
pupils booked for next season 


The cost of the recent alterations at the Berlin Opera 


wa 2.650.000 marks ($662.s00) Most of that sum was 
paid by Emperor William out of his privy purse 
Gt ee 


The Flemish Opera at Antwerp announces these novel 

es for next season Dwergenkoning,” by Pol de Mont 

“Genesis,” by Weingartner, and 
by Wolf-Ferrari 


Season 10906-0646. 


Tour Now Booking. 
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SONGS OF THE PEOPLE. 


1. SONGS OF GERMANY. 
81 German Folk and Popular Songs 
Collected and Edited by MAX SPICKER. 
2. SONGS OF ITALY. 
@ Tuscan, Plorentine, Lombardian and 
other Italian Folk and Popular Songs 


Collected and Edited by EDUARDO MARZO, 
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Collected and Edited by ADUABDO MARZO. 


ALL THE ABOVE HAVE FOREIGN AND ENGLISH TEXT 
Price, each, paper, net 61.00. Cloth, net 62.00, 
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Mr. Harper sang “The Sword of Ferrara,” by Bullard 
Mr. Harper is a favorite with Ocean Grove audiences, and 
his work Saturday evening was fully up to the high stand 
ard of this experienced and able artist 

Helen Niebuhr sang “My Heart at Thy Sweet Voice” 
from “Samson and Deliah.” The difficult orchestral ac- 
companiment was most charmingly done 

Mme. Kelsey and Mr. Johnson did excellent work in the 
‘Miserere” duet, and Julian Walker and William Harper 
sang “The Lord is a Man of War” as very few can sing it 





The finale number was the sextet from “Lucia,” and, 
of course, took the house by storm. It was a fitting climax 
to the highest class miscellaneous concert ever given in the 
Auditorium. All the soloists were recalled two, three and 
even four times. Enthusiasm ran riot during the entire 
evening and Tali Esen Morgan can justly feel proud of the 
magnificent musical work he is doing at Ocean Grove 

Sunday was Children’s Day at Ocean Grove. Nowhere 
in this country is this day observed as in this place. The 
vast Auditorium was decorated with unnumbered flags 
thousands of yards of bunting and the stage was a 
veritable flower garden. The Children’s Chorus of six or 
eight hundred voices occupied the regular choir gallery t 
the right and left of the organ; the adult chorus of 300 





were seated at either end, on specially erected wings, and 
BRILLIANT concert was given in the Auditor- Maiden,” and “A Parting Kiss,” by Pinsuti; also the the picture was one never to be forgotten 
ium last Saturday evening before an audience chorus parts in the sextet from “Lucia” and the “Miserere”’ In the morning a chalk talk was given by Rev. Robert 
of 6,000 people, representative of the wealth and from “I! Trovatore. ’ F. Y. Pierce, of Scranton, Pa. At the close of the ser 
culture of the entire coast. So many carriages The Ocean Grove Orchestra was never in better form, mon souvenirs were given to each child in the audience 
and. automobiles were never before seen in and the many musicians present were lavish and enthu- In the evening 14,000 people crowded into the building 
siastic in their praise of the instrumental numbers and the After the opening exercises all the lights, excepting thos« 
The overture to “Stradella” over the platform, were turned off, and then followed a 
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Ocean Grove, and this is only one of the indications of 
the growing popularity of the Auditorium concerts. orchestral accompaniments. 

The soloists were Madame Corrine Rider Kelsey, Helen was certainly fine, and the “Peer Gynt” suite was listened program of reading and music relating to the birth 
Niebuhr, Edw. P. Johnson, Dr. F. C.. Freemantel, Julian to with rapt attention. The work-of the strings in this Christ, the crucifixion and resurrection. In the centre 


ot 


Walker and William Harper. number was exquisite. The woodwind is of the very best, the stage was a heart shaped design, 10 feet high, studded 

The Ocean Grove Festival Chorus was augmented with and the brass, which consists of two cornets, four horns, with electric lights. At a given signal this heart parted 
Mr. Morgan's Philadelphia Festival Chorus, brought to three trombones, euphonium and tuba, makes a noble body and revealed in the rear an electric cross of great beauty 
Asbury Park by special trains over the Jersey Central, and of tone. Mr. Morgan is to be congratulated on having An electric cross slowly descended from the roof, and a 


the combined organizations numbered over 400 voices. such a fine and able concertmeister in Johann Grolle massive white cross, fastened to the organ, flashed out in 


Without a single joint rehearsal of the chorus and orches Mme. Kelsey sang “With Verdure Clad” from the “Cre- the darkness. Sixty white robed young women were ar 

ation,” and it certainly was an artistic piece of work, given ranged in classic order on the stage, and when the climax 
was reached the choir and congregation sang “All Hail 

from the Power of Jesus’ Name!” and the service was over 


tra the singing was without a fault. The attacks were 
clear, the shading almost perfection itself, and it is doubt- in a voice of exquisite beauty 

ful if better choral singing is heard in this country than Edward P. Johnson sang the “Cujus Animam” 
at Ocean Grove. The numbers given were the “Soldiers’ Rossini’s “Stabat Mater.” His high D flat was given with Next Saturday evening, Dr. Geibel conductor, “The 
’ the * ‘Bridal Chorus” from the “Rose full: voice at and line quality. _Nativity” _will be repeated by almost — universal request. 





Chorus” from * ‘Faust,’ 











momine seen | JULIAN WALKER.=::22--. 
Improved Music Study for Beginners BASSO. Coean Grove, N. J 


The musical education of the child has never absorbed the 
ateye DUNNING SYSTEM is founded om t 28th Academic Year Begins Sept. 6, 1905. 
ENDOWED AND NOT CONDUCTED FOR PROFIT. 


The DUNNING SYSTEM is founded on the Gost pate 
“ The college is an idea! institution, not commercial.”—New York Musical Courier 





























indorsement from the most prominent musicians of the 
Dremel sone veka, 0b. New York, April's, 0; Elocution—Languages. THE COLLEGE OF MUSIC, of CINCINNATI, OHIO. 


logical and musica! principles upon which a musical education 
can be built 
country, address Higher artistic standards than any other school of music in America. A faculty 
Carrie i. Dunning, of artist teachers and a thoroughly musical atmosphere. Instruction in all branches 
Baltimore, Fe : New York April 6, '06 
Ruffalo. jely ‘12 and Aug. 80, '06. 


For descriptive booklet and folder costaining letters of 
225 Migbland Ave., Butfalo, HR. yp. music. of the musical art. Dormitory for ladies. For further information address 
nome ALICE MERRITT-COCHRAN, 5! 





























MARINER | srrnceens 18. tasen Seeats anoomves wv. 
IN AMBPRIOCA from 15th NW ber, 
TECHNIC SPECIALIST, AFTER AUSTRALIAN AND NEW ZEALAND TOUR, —_ ee 
Will Resume Piano Instruction in ; : 9 ° 
naw YORE CY fr. Watkin MHS Great CAGUSH Quartelte. 
September Ist, 1905 Miss EDITH KIRK WOOD, Soprano. ORATORIOS AND MISCELLANEOUS PROGRAMS, 
Miss GERTRUDE LONSDALE, Contralto. “The Persian Garden” end “Daly Caan.” 
PERMANENT ADDRESS Mr. HAROLD BL gg Tenor. The entire World's Tou under the sole management and 
EVERETT PIANO ROOMS, Mr. WATKIN LS, Basso. irection of 
RD PARLOVI W. SPENCER JONES 
141 Fifth Avenue, New York Mons. EDOUA A « LRLOVITS, nah see (~~ 











(LEXAR LAMBERT sess: 


FANNIE BLOOMFIELD ZEISLER 


Booking for SHASON  1905-190G. 


Tour will again be Limited to Twenty Appearances. © With Philadelphia Orchestra, MARCH 9 and 10 
Apply to ALINE B. STORY, 5749 Woodlawn Ave. Chicago. 
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Phe soloists will be Eleanor Marx, Marie Stilwell, John chestra as one, chorus alive under the tragic sadness, solo iterature and salaries are no ably advancing here are 
Young and Louis F. Haslanger ists all did well and were applauded as if the audience felt four concert ha [he churches and hotel ballrooms are 
The following Saturday evening, August 5, Handel's the situation Notwithstanding the unusual heat there was also largely used Phere are few or no “private studios 

Messiah” will be given by the New York Festival Chorus a good audience Halls and clubrooms are shared by professors 
and the Ocean Grove Festival Chorus, making a total of Che star concert of the season takes place on Saturday, Some dozen private teachers are prominent Among 
700 voices. A special excursion train to this performance six leading vocal stars, as announced, in the cast, the fes them Arthur Parker lis Fannie E. Richards, Josic 
will leave New York on the Jersey Central at 1:30, and tival chorus from Philadelphia coming on by special train Kingsley, Belle Green, pian und most of the organists 
returning after the performance. Fare for the round trip, to swell the tone with over 500 voices teach organ, Vor ‘ far be. in the hands 
$1 rhe soloists will be Anita Rio, Janet Spencer, Theo William Harper, the New York basso, is a great favorite f outsiders—good or S. C. Bennett, Frank and Her 
dore Van Yorx and Julian Walker here as elsewhere. “A New Elijah” is looked for from bert Tubbs, Julian W ‘ f New York, and J. S 

Tali Esen Morgan is an example to all as to how to bear him in August He is highly valued by Mr. Morgan and Hess have large class B. Hawley has also been 
hot weather and how to accomplish work. Clad in pure has sung here several years. Mr. Harper opened the sea tempted to join the 
white, neat and trim as a summer girl, his black eyes snap son here, sang during the Educational Association meeting The Schubert e { ’r. Bryan leacte XR tw 
ping, an inspiring expression of having just fallen heir to and will be an attraction on Saturday as star of the stars. concerts a year in town and f tsick Anita R 
1 fortune on his face, the first one in the morning, the \ genial, agreeable, well informed man of fine physique, a great favorite her B S Kr | ‘ 
last at night, is Mr. Morgan, always at work. Mrs. Mor Mr. Harper is one of the leading bassos of the United Zeisler, Schumann-Heink have bee ipplauded in 
gan declares that he never sleeps, and eats only to-enjoy States and left their mark upon the progress of the plac« Mi 
1 chat with his family he “Nativity,” by Dr. Adam Gerbel, of Philadelphia B. S. Keator’s valuable work heen referred te 

You cannot find a loose end, a forgotten duty, a neg was such a success here last week that it is to be repeated, I L. van Gulluwe belong wreatl f praise and 
lected point, anywhere connected with what he has to do f arrangements can be made gratitude from Asbury Park for the formation and train 
The bills for the next concert are always up in the best Following the concert of the 22d will occur the follow ng of a reg t rchestra in the public } S ‘ 
| 

A Division or THe CuiLcoren’s Festivat Caos AT OCEAN Ui i 

places at the right time. His programs are always out in ing: July 29, muscellaneou August 5 The Messial ten years ago as membet f ect Mr 
time. Possible preventions and obstacles are always looked August 10, Children’s Festiva August 12, Masical Car G we | ed the 1 mandolin player 
out for ahead and every individual feels always as if spe- nival; August 17, “Elijah August 30, “A Musi Jubi , eemed t P dren. Since 
cial interest were being felt in him or her. His offices are lee”; August 31, grand finale concert, all having prom he he vdde ‘ the g [ e¢ ata r 
always neat, papers classed, music sorted, copying and cor nent soloists t they now number forty in good ndition, w work 
respondence always going on Next to his check book he music movement is growing rapidly in Asbury Park th gr arne rr r hox 
stands his memorandum book. System is the secret as elsewhere The town numbers some 12,000; Ocear he ‘ w ca 

When one looks into the ordinary studio, stuffy, clut Grove probably 3,000. This is supplemented by a floating lucatior tr N rork, | adely \ at 
tered, strewn, with “I don't know,” “I forget,” “Excuse population of 60,000 or 70,000 from all er the State and t ‘ t I k l man and 
me” and “nearly dead” the watchwords, the flabby pre steadily increasing By hard headed business men this inique wor ghly commended 
tense of “artistic temperament” a nuisance to friends and prosperity is ascribed largely to music and to the effort Laura Mintur " slready e poker fa upe 
a hindrance to work, one wishes that lessons might be and attraction put forth by Tali Esen Morgan and Arthur r of the 1 } ere ‘ 1g ‘ 
taken from Tali Esen Morgan Pryor, each in distinct and separate but attractive lines 

Iwo big concerts were given this week by Mr. Morgan People from far States supplement hotel orders by qu« we € 
one on Wednesday, Stainer’s “Crucifixion,” with festival tions relative to performances When do the orator 
chorus and orchestra, Jeannette Fernandez, Reed Miller commence?” is a common question put to hotel proprietor S. C. Bennett, t ' rs teaching (al 
Henri Scott, soloists; Norma Sauter, of New York, play The old camp meeting forms are being largely modified negie Hall \ ting, a king 
ing the Withelmj violin arrangement of the “Meistersinger” and chiefly in the direction of musi Attractions of a the pla wed 
“Prize Song” in a miscellaneous first part, the orchestra kinds, from cornet to full orchestra, with solo and cor ists, teachers, & t hing a studio in 
opening with “Poet and Peasant.” Reed Miller, in songs cert forms, punctuate all the service Singers and per ert ( | € quich ‘ f wing fron 
by Hawley and Strickland; Miss Fernandez in David's formances are announced vigorously towr A third year here, he | » large and 
‘Charmant Oiseau”; Mr. Scott in Mozart’s “Within This es €& ing yal studenfts adorn the 
Sacred Dwelling,” complete the miscellaneous portion In Asbury Park there are about fifteen churches, all rooms, a: tantly He came t \ 

The work was conducted with deep impressiveness, or- having choirs save two. In all the quality of singers, Continued on page 14.) 
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(CORNER AVENUE DES CHAMPS-ELYSEES, 
PARIS, JULY 10, 1905 
{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of THE MUSICAL COURIER } 


14 RUE LINCOLN, 


HE impressive ceremony of transferring the body 
of John Paul Jones, the “father of the Ameri- 
can navy,” to the United States Government 
was performed at the American Church in the 
avenue de l’'Alma on July 6, accompanied by 
music rather festive than solemn. The pic- 

tursequeness of the ceremony was enhanced by the pres- 

ence of 500 marines from Admiral Sigsbee’s squadron, who 
had come specially to Paris from Cherbourg to act as the 
guard of honor. 

In the church the uniforms of the diplomatists and the 
American naval officers, some twenty-five in number, made 
the scene one of striking brilliancy. 

Palms were placed here and there and large wreaths and 
sheaves were banked upon the plain oak coffin reposing 
upon the bier in the central aisle in front of the chancel. 
Over the coffin had been thrown a silk American flag and 
an American naval ensign. With the stars and stripes of 
America and the tricolor of France draped together on the 
gun carriage on which his coffin was placed, and with sol- 
diers and sailors of the two Republics acting as its es- 
cort, the body of John Paul Jones was taken from Paris 
where it had rested for 113 years in a forgotten grave. 

Outside the church the avenue was lined with French 
infantry, mounted artillery and glittering ranks of Cuiras- 
assiers as far as the eye could reach. Thousands of people 
waited along the Champs-Elysées, on the Pont Alexandre 
III, and in the Esplanade des Invalides to see the cortége. 

No nation can outdo the French in the mise en scéne of 
such a function, and the picture presented Thursday last 
outside the American Church was in every way worthy of 
the occasion. France had vied with America in doing this 
naval hero honor and the result was a ceremonial imposing 
in the extreme. 

An all sides were heard exclamations of praise and ad- 
miration for the marines and sailors of the American navy, 
who stood motionless in front of the church until the com- 
mand, “Present, arms!” brought up their rifles in salute 
to the remains of the founder of the service they so worth 





ily represented. 

And amid the clash of arms, the rolling of drums and 
the strains of martial music, French and American, the 
remains of John Paul Jones started on their last journey, 
which will find its appropriate end at Annapolis in Amer 


Minister de la Marine, M. Gaston Thomson, and Madame 
Thomson to the American Ambassadors Extraordinary, 
Gen. Horace Porter and Francis B. Loomis, and their 
party, when the guests were entertained by the band of the 
Republican Guards. 

After the banquet the following program was enjoyed: 

Air from “Sigurd,” M. Altchewsky; poesies, Madame 
Ségond-Weber; “Tambourin,” Mile. Zambelli; “Le Nau- 
tonnier,” from “La Jolie Fille de Perth,” M. Delmas; 


poesies, Mile. Pierat; duo from “Hamlet,” Félia Litvinne 
and M. Delmas; monologues, André Brunot; air from 
“Alceste,” Madame Litvinne; fables, Marie Leconte; 


scene from “Don Juan,’ Mile. Leconte and M. Brunot; 
“Danses Anciennes,” Miles. Zambelli and Mathilde Salle; 
MM. Fursy and Fragson in their repetory; trio from 
“Faust,” Madame Litvinne, MM. Altchewsky and Delmas; 
Danses Louis Philippe,” Miles. J. Chasles and Vinchelin. 
At the piano, M. Straram (of the Frank King Clark vocal 
School) and M. Chadeigne. 


ee 


The following are the results of the examinations for 
the preparatory violin classes at the Conservatoire: 

First medals—Mlle. Déchamps, Mr. Zighera. 

Second medals—Mr. Krettly, Mlle. Cheruy, Mr. Jullien. 

Third medals—Mr, Poulet, Mr. Hémery. 

The members of the jury were: 

Th. Dubois, president; Messrs. Lefort, Berthelier, Remy, 
Willaume, Wener, Lederer, Debroux, Duttenhofer, with P. 
Bourgeat, secretary. Composition to be played, seventh 
concerto, Baillot. To be read prima vista composition by 
Ch. Lefebvre. 

A very desirable change has been made in the rules re- 
garding admission to the preparatory violin classes at the 
Conservatoire. Instead of as formerly requiring the very 
large number of candidates to perform portions of a con- 
certo and to read some more or less easy compositions 
they must now undergo two tests. 

Each candidate must designate on his form of applica- 
tion three compositions in which he is prepared to be ex- 
amined. During the first test he will select one of these 
and execute it, after which he will be required to per- 
form at sight an unedited composition selected by the 
jury. 

The second test is only for candidates selected by the 
jury, and such will be required to perform another com- 
position from the list submitted by them. 

Organ compositions—First prize, Joseph Boulnois; sec- 
ond prize, Bonnet; honorable mention, first class; Fauchet ; 









Marty, 





Chapuis, Deslandes, Adolphe 


secretary 


Pugno, Lavignac, 
\lexandre Georges, and F. Bourgeat, 
Fugue by Eug. Gigout; theme by A. Chapuis. 
eS & 

The result of the pupils’ competition for piano accompa- 
niment at the Conservatoire last week was as follows 

Male pupils—Lucien Mailleux, first prize; Albert Wolff, 
second prize; Mlle. Ganeval, honorable mention, first class 

Mme. Marchesi, the celebrated maestra, closed her school 
of singing for the season with a long list of songs—Italian 
and German—and airs from the operas in French. 

The first of the program was devoted to young 
singers in their early stages of study. The 
ambitious, included two graduates, Lydia Obrée, of 
London, and Marie Ruhle, of Saarbricken, now 
prepared to go forth into the world and achieve renown 
Both are charming young ladies with beautiful voices well 
trained, though differing in style and temperament. Mlle 
Rithle was heard in lieder of Brahms and Rubinstein, and 
Mile. Obrée’s numbers comprised two 
“Semiramis.” 


part 
second part, 


more 
who are 


a ballad of Loewe 
lieder of Schubert and an aria from Rossini’s 


“Noces de Figaro” and “Freischiitz” 


In the duets from the 


they were fine indeed, and in another duet from Auber's 
“Macon” they were simply delightful. 
Among the other pupils of more or less voice and tem- 


perament may be mentioned Margherita Sovinski, of Lon- 
don; Flora Wallace (good voice), of Kansas City, and 
Xenia Bobocsko, of St. Petersburg. 

The younger, or less advanced, pupils were: Selma Rie- 
menschneider, of Cleveland, Ohio; Mildred O'Connell, of 
Limerick ; Catherine Winter, of New York; Dorothy James, 
of Melbourne; Rosine Spiro, of Lodz, Poland, and Mme 
Nadal, of Vienna. 

Mme. Ludovic Breitner played the incidental violin ob- 
ligato in a praiseworthy manner. 

After the close of the regular program Mille. Alda, of the 
Brussels’ Opéra, who chanced to be in the audience, sang 
by general request the “Mad Scene” from Ambroie 
Thomas’ “Hamlet,” and was warmly complimented for her 
brilliant singing by Mme. Ambroise Thomas, the widow 
of the composer. 

@ & 

Mr. Gailhard, who recently returned to Paris, is pre- 
paring a new grand ballet for the Opéra. It will be in 
three acts, the libretto by Mr. Lomon and the music by 
Mr. Biisser, and will be entitled “La Ronde des Saisons.” 
This ballet will be staged at the same time as the new ver- 
sion of “Freischiitz,” which we hear will be brought out 
in grand style. 

tt 

Sunday afternoon the Italian actor, 
played in the tragedy of “Saul,” by Alfieri, in the Greek 
Theatre at Vicenza before a large audience. He had a 
great success. This Greek Theatre was constructed by 
Palladio for the performance of Greek tragedies. It was 
inaugurated in 1585 with a performance of Sophocles’ 
“Oedipus Rex.” The scenery is not painted, but built, rep- 
resenting houses and streets in Thebes. The auditorium 
is in the form of an arena and is covered with a velarium. 
The last performance was held in 1go1. 

Sunday, the 23d inst., the inaugural performance of the 
“Théatre Antique de la Nature,” of Champigny-la-Bataille, 
will take place in the large hall of the Trocadéro, which 
has been placed at the disposal of the company. By per- 
mission of Jules Claretie, the artists from the Comédie 
Francaise will give their services. The performances to 
be given in Paris will include “Semiramis,” “La Jac- 
querie,” &c. 


Signor Desanctis, 


ee & 

The city of Paris and the State have agreed in purchas 
ing and executing in marble the fine monument of Alfred 
de Musset which has been greatly admired by visitors to 
the Salon des Champs-Elysées. This monument, which 
consists of an alto-relievo representing the poet surrounded 
by his Muses and the characters created by him, all to be 
framed by columns in ruins, to convey the impression of 


ica second class, Barié. ’ 
il The members of the jury were: the romantic character of the period, dear to the friends 
On the previous _evening a banquet was given by the __Th. . Dubois, _ President ; _ MM. _ Fauré, _Gigout, Pierné, of Musset. It has been decreed that the monument shall 
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Kirens Wocal Studio. 


” Third Bditien (Teath Thousand) o. 
My Vocal Method” 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Culture and Vocal 
Addrees: 305 Fifth Avenue, NEW YORK CITY. 


MARGUERITE HALL, 


MEZZO CONTRALTO, 
1428 Breadway, * + NEW YORK 
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Telephone: 6120-88th, Studio: THE ALPINE, 66 Weet 334 St. New York City 


VICTOR HARRIS 


pf ty lame yy of tone formation 
te the highest finish wad Completion of Pubtic Stawinn: 
ee wit Me se: pre, Suhery © Ford, Mrs. Morris Black, 
Roselle, Mrs. De Wolf Hopper, M 
Bertha Harmon "Force, 


alker and Mr. Eugene 











be placed in the proximity of a small pond in some se 
cluded verdant spot, where it may serve as a place of pil 
grimage and poetic réverie 

eS & 

Louis Schneider and Marcel Mareschal have just filled 
a long existing gap in bringing out a biography and crit 
icism of Schumann, published by the Librairie Fasquelle. 
rhe work is entitled “Schumann, sa Vie et ses Ocuvres,” 
and is a most comprehensive life of the composer and ac 
count of his works 

eS & 
Last week Charles Holman-Black gave the last of his 


series of large musical matinées for the season, on which 
occasion his attractive and artistic studio was resplendent 
with a brilliant audience 

Elizabeth Dodge, whose beautiful voice is heard too sel 
dom nowadays, contributed several selections and was re 
ceived with enthusiastic plaudits. She was much admired 
in Fauré’s “Rencontre,” in two “Bergerettes” and the “Waltz 


Song” from “Romeo et Juliette,” accompanied at the piano 
by that master of his craft, Victor Harris, from New 
York 

Mr. Holman-Black offered his guests the Von Fieclitz 


cycle of “Eliland” in English, sympathetically accompanied 


by William Earl 
which had been heard by many before in the original Ger 


Brown. These songs, ten in number, 


man text, never appealed to English speaking listeners as 
on this occasion because of the language. The translation, 


moreover, waS a good one, and it was evident at every 
point that the singer had devoted much study to his sub- 
Mr 
derstanding and rare appreciation of the poetic as well as 


the 


ject Holman-Black sang these songs with deep un 
musical significance of the story and won hearty rec- 
ognition for his efforts 

Among the 250 guests invited were: George Hamlin, the 
Mr Miss Wheel 
wright, Miss Luez, Mme. Marchesi, Marquis de Castrone, 
Mme. Marie Réze, Harriet Noble, Mile. Alda (of the The 
atre de la Monnaie, Gardner, Jane Noria 
(of the Opéra), E. Bradley Keeler, E. Burke, M. Cogswell 
Mrs. Hershey Eddy, Mr Mr. Haslam, Mr 
Mme. Hardy-Thé, Mr. Julliani, Louis Keyzer (composer), 
the pianist Léon Delafosse, Mr. Pegram, Mile. Lindsay (of 


tenor; Généviéve Thomas, Shepherd, 


srussels), Mrs 


Hoover, and 


the Opéra), Frank Gebert, Alcibiade Anemoyanni, the 
poet Theodore Tilton, Mrs. Morss (widow of Samuel 
Morss, former United States Consul General to France) ; 
Mrs. Miles, Mrs. Newton, Mrs. Hayden, Mrs. and Miss 
Faber, Mile. Fagnani, Mrs. Ingersoll, Mrs. Moulton, Miss 
Fuller, Mr. and Mrs. Gladstone, Mrs. Greene, Mrs. and 
Miss Gibb, Mrs. Somersett, Mme. Berthelot de la Boisle 
verie, Baronne Ziegasar, Princesse Eristoff, Mr. and Mme 
Saint-Amant, Mrs. Oliver Bodington, Mrs. Philip Runkel, 
Comte Normand, Mme. de Horrack, Mme. Gelie-Didot, 


Mr. and Mme 


FRED DE FAYE-JOZIN 


Officier de l’'Instruction Publique 
Prémier Prix du Conservatoire de Paris 


Author of “ Evening Bellis” 
N Y.); Piéces pittoresques ; 


Bertault-Seguin, &« 








poem with musical setting —( Schirmer, 
Berceuse, etc 


LESSONS in PIANO and COMPOSITION 
117 Rue St Lazare, PARIS, FRANCE 


Theodore Habelmann’s Operatic School 


157 West 49th Street, NEW YORK 
Will remain open until JULY 15rx 


ga ULLian VERNON WATT 


Soprano 


/ CONCERTS, ORATORIO 
Carnegie Hall, New York 
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Grace Whistler Misick, the well known American contral 
to, has arrived in Paris. Mrs. Misick at once commenced 
work preparatory to her appearances here in concert and 
opera 

at ee 
= & 


Etta de Montjau has returned from her American tout 


née and is resting quietly for the summer at her country 
home, Meulan-Hardricourt 
eS & 
At a recent “audition d’éléves,” given in the Théatre de 


Mme. C. Pier 


heard to advantage 


’Ambigu Comique,” the Opéra classes of 


ron-Danbé and Emile Bourgeois were 


Among the young singers was an American contralto, 
Marie Louise Rogers, who did herself much credit 
a ed 
= <& 
Mme. Bréjean-Silver, of the Opéra Comique, has just 


mother 
Detma-Herpe 


sustained a sad loss by the death of her 


LOS ANGELES MUSIC. 


am ~ ioe 
Los Awnce.es, July 

RS. GEORGE G. MULLINS and Mollie Adelia 

r Brown entertained the members of the Mon 

5 day Musical Club and other friends at the 


home of the former, at 3118 South Grand avenue, on July 


10 


Che first part of the program consisted of a quintet by 
Schumann, played by Prof. A. J. Stamm, first violin; Edna 
Foy, second violin; Mr. Nelson, viola, Elsa von Grofe 
Menasco, ‘cello, and Elizabeth Jordan, piano. Molli 
Brown sang “Wild Rose,” by Beethoven, and some other 
dainty songs. “La Picolo” (Leschetizky), was rendered 
by Mrs. Brouse, and Mrs. Frederick Henry Hecker sang 
“Joy of Spring” (Neidlinger) An adagio by Ries was 
played by Bessie Chapin, and Mrs. Rothe Hamilton sang 
one of Massenet’s songs Miss M irygold played 1 scherz 
and a sonata by Scarlatti Helen Tappe sang “Fruhling 
nacht” and Wondrous Power of Love Mrs. W. I 
Botsford, Elizabeth Jordan and Miss 1 ippe were accom 
parists for the afternoon, and the program was greatly 
en ved 

oe & 

Clarence Eddy dedicated the large pipe organ in the au 
ditorium at Venice—a seaside resort near Li Angeles 
in a series of five organ recitals last week. He had large 
and enthusiastic audiences 

eS & 

Marion L. Bear, pianist, of San Francisco, is spending 
some weeks in this city 

Pupils of Etta Edwards gave an informal studio demon 
stration Wednesday afternoon before a large audience of 
friends Mrs. Beswick was at the piano and Miss Forse, 
violinist, assisted ry} pupils who sang were Miss Da 
vies, M Reynolds, M Scarborough, Miss Bridges, Miss 
Cone, Mrs. Beswick, Miss Golden, Mrs. Baker, Miss F] 
lis and Miss Chaplu lwo f Mr Botsford’s songs 





i3 


Constancy aml “Cat Lovely Rose were sung Mrs 
Botstord play ng the accor paniment I lay atternoon 
the program was repeated, Mrs. Everhardy 1 Miss Laux 
who were absent Wednesday, also singing \ new song 
by Mrs. Botsford, written specially for her sister, Miss 
Laux, was heard tor the first time [he programs were 
of great imterest, the progress of the students well shown 
Mme. Edwards and her pupils were warmly and sincerely 
congratulated upon the fine work accomplished 
we SS 
Sydney L. Wrightson, of Washington. D. ( ume here 
few weeks ago t take charge { the Venice 
Until he ar ‘ f \ ngton the management of the 
Venice Assembly ght he w be ¢ to « luct his 
scl lin some of the | lings devoted t er purposes 
M Wright t k at the i ! and nicl at 
w ld be { ble t } e a gh cla mu il college 
a building not spec y constructed here was con 
derable a ‘ e < ewe 1 my extensively 
dvertised sl d ta oO materialize The faculty of six 


eachers, including Mr. Wrightson and Genevra Johnstone 


’ } 


been engaged, and the problem was a serious 


B hop lad 
the 
Abbot 


perturbed 


Kinney, who is the 


when they went 


owner oO! the piace, was not 


him lie took an 
and with Mr. Wrightson selected a vacant 


said to Mr 


architect 


Now 


sand lot 


give us your specifications,’ he Wrightson 


That was Saturday Monday the plans were finished, 
and just one week from the time the building was started 
he rooms were finished in weathered oak and the pianos 
were moved in. Mr. Wrightson’s large office and studio 

completely furnished for a musical library as well. A 

il order | ten new pian wa ne of the incidental 
eature yf t phenomenon Incidentally Mr. Wrightson 
much impressed with the rust of th city Mrs 
Bishop and Mr. Wrightson have appeared in concert with 
marked succe A chor t ‘ ganized at Venice 
ec a feature of the Assembly, with Mr. Wrightson as 

‘ ctor, and he pe t ce r 1,000 voc here is 
ec a week ’ c fie ul at Venice September 3 to 10, 

w he e orator St. Pa will be given with soloists, 

1 the chor now rehea gi t even 

Frank H Loiby orgat t i the ( irch of the Unity, 
! been appointed ofhcial organist of the Venice Assembly 
ind will serve at the Auditor during the remamder of 
the season 

Ernst Kra i e Ber Opera ing several times in 
Prague recently w re l é H appearances were 

ace Siegined ind “Gotterdammerung 


JUSTIN THATCH ER, Tenor. 


VOOAL INSTRUCTION. 
Long Acre Studios: 756 Seventh Avenue 


HARPER, =se0. 


Arcade Bulidina, 1947 Broadway. NEW YORK. 


TELEPHONE: 2015 Columbus 





SPECIAL! 


Loudon G. Chariton announces David Bispham, Mme. 
Piper, Mme. Fisk and Kelley Cole with Miss Cave at the 


Piano for 24 Performances beginning Nov. 13 


Wassall’s beautiful 


in Grace 


“SHAKESPEARE CYCLE” 


'3 Dates Still Open 





MARIE @ 


Violinist, 


Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season 








NICHOLS, 


Direction LOUDON G. CHARLTON, 


Carnegie Hail, 
NEW YORK 
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OCEAN GROVE. 





(Continued from page 11.) 
Park June 10 and leaves about the middle of September. 
He is warmly spoken of by the residents, is well, happy and 
thankful. 

In accord with many first class vocal teachers, notably 
Edward Heimendahl, of Baltimore, Mr. Bennett lays great 
stress upon thought, mentality and imagination, rather than 
upon physical aecentuation, in the production of ideal voice. 
He is daily astonished, too, at the general lack of the fun- 
damentals im both voice production and musicianship. 

“Correct thinking alone will not bring the desired re- 
sult,” says this teacher, “but right thought followed by 
right action eventually leads to correct understanding, and 
we demonstrate only so far as we understand.” 

A recent pamphlet indicating further the views which go 
to make Mr. Bennett’s work so successful, should be read 
by all students and teachers of voice. 


ee 


Mr. Tubbs likewise is a New York teacher who, some 
years ago, established a regular summer home on the Jer- 
sey coast, Allenhurst, a few minutes’ ride from Asbury 
Park. Students, largely of the teacher class, followed him, 
coming from all sections of the country. 

Mr. Tubbs does not “list” his pupils, saying wisely that 
few students may be claimed by any one teacher, even 
when that one may be held to have been most helpful by 
the student. Those he has trained, however, number into 
the hundreds in professional life, many in stage music life. 
Pupils from five States of the Union met by chance upon 
his spacious baleony one day recently—Arkansas, Virginia, 
Vhio, Tennessee, Georgia. Several California centres are 
represented in his classes. Mrs. Bradley McDuffie, of 
Washington, D. C., is one of his pupils and is unstinted 
in his praise. This teacher, too, is largely psychological 
in his work with pupils. He finds in correct mentality the 
true success of vocal power and beauty. What he has 
written on musical topics would fill volumes. Incessantly 
active, he is looking young, fresh and happy. 


ce & 


H. Hutchinson, a musician, from Jackson, Tenn., is 
of Mr. Tubbs’ earnest pupils. He is supervisor of music 
in the public schools of his town. Like all of his class he 
is fervent and enthusiastic and absolutely convinced of the 
power possible to school music properly taught. 

Mr. Hutchinson, who is in close touch with the situation 
in his State, reports but five supervisors of music in Ten- 
nessee schools; two in Memphis, one in Nashville since 
thirty years, one in tiny Union City, and himself in Jack- 
son. Chattanooga, of 40,000 inhabitants, has no super- 
visor of its music; Knoxville has music, but no super- 
visor. “Everything musical is growing everywhere,” says 
Mr. Hutchinson, “and desire for it most of all. It is one 
of the great factors in civilization and it is but a question 


” 


one 


of time-—— 
Elsewhere. 

Sydney Lloyd Wrightson, of Washington, D. C., is ac- 
as usual, in California, where he is conducting a sum- 
mer school, He has charge of choral work in Los Ange- 
les and in Venice. Oratorios and choruses are given by 
500 voices at the Venice Assembly 

Genevra Johnstone-Bishop, of Washington, D. C., is also 
out there and busy teaching in the section she left to join 
forces with the Washington College of Music. Arley C 
Mott is studio accompanist. and accompanist with Ernest 
Searelle for the Assembly Chorus. 


tive, 


Frank N. Colby, organist; Thomas Hill Fillmore, piano; 
Ernest R. Leeman, vocal; Ernest Searelle, piano, and E. S. 
Warren, in small strings, are among the valuable and 
agreeable musicians they have met. 

te 

With sincere regret must be announced the sudden death 
near Stuttgart, ner home, of F. Hedwig Koehle, violin 
artist, for years associated with the McReynolds-Koehle 
School of Music in Washington, D. C. Fraulein Koehle 
was called home suddenly and recently by the illness of 
her father. This sad termination of her labors in music, 
always of high and conscientious type, will bring sorrow 
to a large circle of friends and pupils. Fraulein Koehle 
was for years head of the violin department of the La- 
fayette Institute in Washington, D. C. 

Ss = 


Joseph Finckel, the prominent violinist, of Washington, 
is with his family at Natural Bridge, Va. He directs his 
own orchestra during the summer and reports progress and 


rosperity. 
prosperity eS 
Marie Luise Heinrich, pianist, piano 
companist, of Washington, has gone North for a vacation. 
Miss Heinrich has a large and interesting class in piano 
work, including some bi Aa oa youngsters. 
ec 


teacher and ac 


Edith Longstreet, the clever and popular aceompanist, of 
New York, is doing work in a summer music school in 
Norfolk, Va., where Kitty Thompson-Berry is located. 

ewe 


A new song cycle for women’s voices, words by William 
E. Henley, music by Fanny Snow Knowlton, is out in 
Fannie Epcar THOMAS. 


Cleveland. 





Hugo Gorlitz, 
H UGO GORLITZ, who is known generally throughout 
the music world as the manager of Paderewski dur- 
ing his most interesting and profitable tours, and as the 
manager of Kubelik, is in this country preparing for the 
coming Kubelik tour. His portrait is a new thing, as we 
publish it on the front page, and the public at large will 
be interested to know how this gentleman appears to the 
eye. Mr. Goérlitz is known in London as one of the rhost 
prominent musical managers. He has charge of the pres- 
ent Kubelik tour, which is to begin shortly in Great Britain, 
and he has already booked a large number of Kubelik con 

certs for the coming season in this country 

It is not proposed to enter into any biographical sketch, 
but merely to present in this paper one of the active mu 
sical men in the managerial line, who has been connected 
with some of the greatest artists who have been known in 

recent days in Europe and America. 





Humorous Quartets. 

HE Oliver Ditson Company publishes a collection of 
“Humorous Quartets” for men’s voices, by E. G. 
Kratz. Mr. Kratz has been identified with the Chautau 
quas of the West, and for fifteen years has been conductor 
and director of an Omaha quartet. These humorous songs 
include almost every subject under the sun, he says, down 
to the Japanese-Russian war. We notice “Physical Cul 
ture,” “He Kissed Her at Ten” (but this doesn't say 
whether she was ten years old or whether it was 10 
o'clock) ; “Too Much Hay” (well, that probably meant too 
much hay fever); “Doctor's Complaint.” (We always 
thought the patient was the one who does the complaining, 
the doctor the curing); and then, best of all, there is one 
song called “Going to Press.” We can’t understand who is 
going to press. However, songs like these are very accep- 
table as an offset to the profound and deep and learned and 
wise and wonderful and sagacious and pathetic and dra- 

matic music that is constantly heard. 


Hofmann’s Prizes. 
To The Musical Courier: 

Could you please send me a copy of your journal con- 
taining J. Hofmann’s prize offer of $5007 
If not, I kindly ask you to inform 
“Questions and Answers” column where | will have to 
address my mail to with composition. In case I should 
receive a copy I will remit promptly. Thanking you in 
advance and congratulating THe Musicat Courter for its 

deserved success, I am, 
Yours respectfully, 


me through your 


Ep. F. Scraper, 
1724 Franklin avenue, 
St. Louis, Mo 





Josef Hofmann announced in THe Musicat Courter of 
April 26 an offer of $1,000, to be divided into prizes for 
the three best constructed compositions for the piano. The 
sum of $500 is the first prize; $300 the second and $200 
the third. The competition will Oc 
tober 1, 1905. All manuscripts are to be sent to the Ladies’ 
Home Journal, Philadelphia, Pa. Write to that paper for 
rules governing the competition. 


remain open until 


Holmes Cowper in the Northwest. 


Holmes Cowper is always popular The arduous tenor air, “Cujus 


with its tremendous range, 
Cowper's manner. He 


animam,” was given with apparent case 


which is so characteristic of Mr 
to make undue effort, and perhaps this is one reason why his work 
is so satisfying, though it may be due, to the inherent rich 


seems never 


in part, 


ness of the lyric voice Minneapolis Daily News, April! 

Holmes Cowper has a tenor of good quality. He was giver 
double encore after the “Cujus animam,” which was sung in fine 
style.——Minneapolis Journal, April 5 

The splendid “Cujus animam” tenor solo was finely sung by 
Holmes Cowper Minneapolis Times, April 

Mr. Cowper's voice is clear and pure and his singing of “Onawa 
\wake,”” was excellent Minneapolis Tribune, April 

Mr. Cowper is a dramatic tenor of unusual power and excellenc« 
Possessor of a sweet, clear voice of a most uniform quality through 
out a wide range, he uses it so as to realize all its rich possibilities 
like the artist he is. Mr. Cowper has sung before Grinnell audi 
ences on other occasions, but never before has he left behind suc 
enthusiastic admirers. He has no hesitancy in reaching after start 
ling effects at times and in using the artist's’ license with his 
score. Should he fail in these attempts he would present a sorry 
spectacle indeed, but the beauty is that he always “makes good 
and so produces some electrical effects Along with the tricks of 


the virtuoso, however, he carries also the broad culture f thoroug 


artistic musicianship 

Mr. Cowper has set a new standard of tenor singing for a Grin 
nell audience, and while we would not fall into odious compari 
sons, this is said with full cognizance of the fact that other promi 


nent tenors of the country have appeared here Herald, Grinnell 


la.. June 16, 1008 








Tenn., 
Placid, 


a pianist from Memphis, 
Lake 


Mrs. Joseph Reynolds, 


has given a series of successful recitals at 
ws tes 
Ge & 


Grace Woodward, of 
has been engaged by 


Mme. Gracia Ricardo (Mrs New 
York), pupil of Lilli Lehmann, Mr 
Gérlitz, of London, to sing on the Kubelik autumn tour in 


Great Britain. 


Maestro P. FLORIDIA 


Pianoc—Opere-Chember Music. 
Studio: 134 Carnegie Hall. Tuesdays and Fridays, A. M 


RUBIN GOLDMARK 
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Holds with Paderewski the English d P 1 receipts and success. 
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Musical People. 





The Greene County musical festival 


Coxsackie, N. Y. 


was recently held here. Harriette Brower, of the New 
York Technic Club, demonstrated the value of technical 
preparation. The illustrations of scales and etudes were 


quite remarkable. Miss Brower is spending the summer 
at her home in Albary 

Fladlay, Ohio.—\va Price, a pupil of Reno B. Myers, 
played a group of piano numbers by Hiller, Schumann, 
Liszt and Chopin at the commencement exercises of the 
Conservatory of Music of Findlay College Professor 
Myers performed the orchestral part on a second piano 
for the movement fron Hiller’s concerto, op. 69 
Freeport, Ill. —The 
of which Ray G. Edwards is 
sented the following named pupils at the annual concert 
Alice and Ruth Hill, Hazel Shoemaker, Martha Dittman, 


Music, 


pre 


Conservatory of 
director, 


Freeport 


the musical 


Lorene Metzgar, B. B. Krueger, Alvin Metzgar, Arthur 
Wareham, Bessie Holland, Maud Elson, Helen Decker 
Edwards, George Goetz, Stella Caldwell, Marie V 
Earnest, Alice Drake, Ruth Sauceman, Beulah Babb, Ivy 
Swingley and Mellie Sherbondy 

Tarkio, Mo.—Frederick W. Mueller, of the Tarkio 


Conservatory of Music, gave an organ recital of works 
by English composers at the United Presbyterian Church 
Che graduating piano recital of the conservatory was by 
Miss Thompson performed numbers 
Mason, Nicode and 
assistance of a string or 


Cora B Thompson. 
I'schaikowsky, 


had 


Chopin, 
the 


by Grieg, 
Weber. The 
chestra. 

Selinsgrove, Pa. 
at the closing concerts by the Conservatory of Music oi 
the Susquehanna University. At the concert in Seihert 
Hall ensemble and solo numbers in the piano and vocal 
departments were given by Marie W. Snyder, Minnie I 
Starr, Lillian Stetler, Margaret C. Rothrock, Ida Maneval. 
W. G. Phillips, Edith M. Wittmer, and the Misses Moser 
Seiler, Daniel, Lighow, Rine Focht, Mertz, Mrs 
Birch and Mr. Sheldon 

Des Moines, la.—A studio 
pupil of Mrs. Goodwin, was given at the Goodwin School 
of Music, 613 Walnut street. At the annual commence 
ment of the school Marie Jones received a certificate 
ing completed the course in the voice department 

Nashville, Tean. Kerr Webb, 
Kirkpatrick and Eloise won the Bach 
the Farrar School of Voice and The other pupils 
who participated in the commencement concert were the 
Misses Hays, Bailey, Wilkinson, Riley, Wetterau, Grain 
ger, McHann, Farrar, Metz, Sedberry, Lebeck, and John 
Reid, Weakley Ward and Benjamin Harris 


pianist 


Attractive programs were presented 


Sweitzer, 


recital by Ira Lane, voice 


hav 


Idah 


medals at 


Margaret 
Turner 


Piano 


Savanoah, Ga.—Mrs. W. H. Teasdale’s vocal class 
gave the fifth annual recital June 20. The singers wer: 
Mrs. W. L. Williams, Angie Smallwood, Lydia Furrer, 


Aimee Garnett, Nettie Watson, Nannie White, Alberta de 
Four, May Woodberry, Edith Teasdale, Hazel Whitney, 
Annie Courshon, Zaida White, Beulah Lebey, Miss Kuek, 
Miss Miss Claghorn. and the Messrs. Gnoss 
pelius, Smith, Aill, Jurgenson, Adams, Wood 
berry, Waters, Asher, Rivers and Barrough 


Wiegand, 
Teasdale, 








Firmin Toledo Dead. 


IRMIN TOLEDO, who for a long time has been con- 
nected with the Aeolian branch in Paris, died in that 
city last week. Mr. Toledo was well known in New York 
and for a long time did valuable work here for the Aeolian 
interests 
He was a man of varied accomplishments, was a splen 
did linguist, being master of several languages He de 
scended from the famous old Toledo family of Spain and 
had won several decorations, which gave him rank and po 
sition abroad. He enjoyed the personal friendship of the 
late Pope Leo XIII, as well as the present Pope, and he 


had many warm friends among the high dignitaries of the 
Church of Rome 

Mr. Toledo's health for the past year or two had not 
been of the best, and he was compelled to seek rest from 
arduous business duties, but his connections were not sev 
ered with the New York Aeolian concern, as he still main 
tained business relations with their Paris branch up to the 
time of his death 








A VOCAL DUO. 


Hamlin 


HE accompanying cut is a picture of George 
visiting Charles W. Clark at his Parisian home 
Hamlin looks pleased because of Clark's Paris success 





Berlin suc 


Hamlin's 


Clark 


cess. It ts 


and looks pleased because of 


thoroughly harmonious vocal duo 


Cecile Thevenet at Brussels. 


tremendous success at the 


Nay ILE THEVENETS 
Theatre de la Monnaie has been recorded in numer 
ous critical press reviews 


Massenet’s “Werther”), a 


of her Carmen and Charlotte (in 


few of which are herewith re 


produc ed 
At the 


formances 


series { Carmetr ‘ 


ThéeAtre de la Monnaie the happy 


has beer ' mged and occasioned a very great success 


a veritable triumph for Cécile Thévenet, wh is visibly quite at her 
ease in this role Carmen affords her an opportunity of showimg the 
low and the medium tones of her voice, which are of a very beaut 
ful quality She was particularly admired in the first act, in the 
first part of the second act and in the scene of the cards, which ha 
always been a real success in singing And from the urely dra 
matic pomt of view, one feels at the same time the control she ex 
ercises over herself The role of Carmen evidently suits her ten 
perament, her voice and her manner, as if specially composed for 
her Le Guide Musical, September 18 904 

A new artist in “Werther Cécile Thévenet, the new Charlot 
conquered the favor of the opera going public a8 soon as she a 
peared She is a very beautiful and sympathetic person, answering 
so well from every point of view the image ne would paimt of the 
heroine { (Goethe's famous novel She composed her role wit! 
much intelligence and taste The voice, t f Mile. Thévenet is 
worthy f her amiable physiognomy and which the artist contr 
admirably She interpreted wonderfully the emotional scene of the 
first act with Werther, and the whole first tableau of the third act 
where the inspiratior f the composer mounts almost to the heights 
f the poet Thévenet was passionately applauded and many times 
recalled LEwentas September 11, 1004 

Seldom has one seen a Carmen so interesting and so beautiful as 
the Carmen of Cécile Thévenet She has a delicious voice and her 








acting is that of perfection Le Carille Ostende 

Mile. Théwenet was a delicious “Bohemian She as an inte 
gent diction er acting i ruimal and her voice charming I 
Menestre 

* 

Cécile Thévenet in the role { (Carme j ayed a velty 
ostumes quite different from those we ha been accust ed to se 
They were of arming originality 

The artist produced a most favorable impression in the role of 
Carmen, whi aracter sits er so wonderful we Above 
ull she interpreted most perfectly the scenes of coquetry She sang 
excellently the dramatic parts with a magnificent voice, capecially 
beautiful in the medium and wer range L’Eventail, Brussels 
September 18, 1904 

ANTED—Piano and violin teacher for school of mu 
sic; must invest from $500 to $1,000 in stock of 


Address “S. B.”, care Musicat Courrer 


school 


Musical Clubs. 


The American Musical Directory, published at 419 St 
James Building, New York, contains the list of musical 
clubs and societies in the nited States and Canada, with 


addresses of the officials 


New Bedford, Mass. 


At the last concert by the Thurs 


day Musicale Carl Reinecke’s cantata, “Snowdrop,” was 
sung with the following members as soloists: Lizzie H 
Miller, Frances G. Covell, Margaret R. Jenney and Grace 


E. Wilson 
the Twenty 
Kittie Gardner 
Ensemble 


Horatio Parker's 


third 


“In May” and his setting for 


Psalm were the other choral numbers 


Drew sang the incidental solo in the psalm 
performed by Clara | 
Forbes, Harriet 


Songs by 


and piano solos were 
Gifford, Florence E 
Wilson 
Beach and Johns were sung by Miss Miller and Helen ( 
Gifford 


Forbes 


Ruggles, Florence | 


Kk. Jenney and Grace | Chadwick 
rhe accompanists were Mesdames Jenney, Smith 


Hatch 


and 


Selinagrove, Pa. 
sented at its second annual concert “Spring and Love,” by 
owens “Rose Maiden.” The 
Luella Werkheiser, contralto 


The Susquehanna Musical Union pré 


Carl Greger, and ( soloists 


were Grace Longley, soprano; 


Reed Miller, tenor, and Dr. George C. Anthony, baritone 
E. Edwin Sheldon is the musical director and Minnie Idella 
Starr was the accompanist. The officers of the club are 
L. W. Walter, president; G. D. Clark, vice president; W 
K. Fleck, treasurer; Anna Beaver, secretary. Margaret ( 
Rothrock is the assistant accompanist 

Walla Walla, Wash Under the auspices of the 
Walla Walla Choral Union two festival concerts were 
given June 12 and 13. The first date there was a miscel 


incous program, concluding with Coleridge-Taylor's “Hia 
watha’s Wedding Feast Jesse Bucholz, tenor; Mrs. L. I 
Tallmann, soprano, and Herbert Taylor, baritone, were 
the soloists “The Messiah” was sung the second day 


Rankine 
the same as the first day 
ductor, S$ 
Bade and 


Beulah J was the contralto and the other soloists 


Thomas J]. Pennell was the con 
Harrison Dovewell the organist, and the Misses 


Bradley the accompanists 








Hambourg In England and Germany. 
HE 


and English newspapers, comments on Mark Ham 


following criticisms are reprinted from German 


bourg: sd 

By his jatest recital in this city the celebrated Russian pianist, 
Mark Hambourg, who one has not forgotten as a prodigy has greatly 
enhanced the favor in which he is held in this city. An audience 


f good dimensions listened intently to a comprehensive and varied 


program in the Philharmonic Ha on Seturdey afternoon and 
showered applause upon the young pianist, which had an unmistek 
able suggestion of idolizing Liverpoo! Courier, October 41, 1904 

At the present day piar recitals are much lees frequent in this 
part of the world than they used to be * * * One would fain 
hope that some progress has been made in the perception of what 
is fitting in the way of public performances on the piano, and that 
the comparative scarcity f recitals in recent years is the result of 
diffide nce nm the art f many competent and well schooled per 
formers whose art is t neiderable enough to wtify them in 
inviting the public listen to their playing for a whole afternoon 
or evening Mark Hambourg is, I venture to think. ome f the 
few younger pianists wi are justified in doing that He is prob 
ably the most distinguished product of the famous Leschetizky school 
since Paderewski * * * The personal note with Mr. Ham 
bourg comes out in rare and wonderf effects of sonority. He is 


Rubir stein ad ° ° Mr 
up cold Ile 


one of the pianists of temperament like 


does not care for tona erfection served 


Hambourg 


likes to make the piano into a sort of carillen, and is addicted both 
to whirling gaiety and passionate appes Manchester Guardian 
November 8, 1904 

In addition to the Hallé Orchestra, there was oung prince 
of the younger pianists of today, Mark Hambourg, one of the most 
virile, if not absolutely the most cyclopean, executant that the whole 
of Europe delights to honor, a pianist who has quite maintained 
the abundant promise of his prodigy days. Mark Hambourg fast 
evening played with amazing power and marvelous distinction in 
Techaikowsky's concerto in B flat minor * * * Time after 
time did Mr. Hambourg bow * © * Recall followed recall. and 


the young artist returned t& half a score times 


—Sheffield Daily Independent 


the platform nearly 


December 6, i go4. 
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EUROPEAN NOTES. 


-————_ >—__—_ 


UBELIK is at his couritfy Hdtfie in Bohemia, and Vec- 
sey is spending the swiimer in Hungary. 
Fe 
Elsa Deetz has been engaged as one of the soprani at 
the Berlin Opera 
at 


- x 
Eugen d’Albert's “Tiefland” will be produced next sea- 
son at Stuttgart, Cologne, Hamburg, Mannheim and Carls- 
ruhe 
Ct 
Che Paris Grand Opera has promised to perform Max 
Vogrich’s “Buddha.” 
Ct 


Victor Capoul has written an opera called “Le Clown. 
The novelty will have its premiére in Paris. 


tt €& 
Messager’s new comic opera, almost finished, will be 
called “Chandelier.” 
ft 


“Aphrodite,” by Camille Erlanger, is one of the new 
works on the roster of the Paris Opera Comique, for next 
autumn. 


! 


Hanover will soon have a new concert auditorium, to 
cost 400,000 marks ($100,000.) 
ee & 
Richard Strauss’ “Wanderer’s Sturmlied” will be sung 
Amsterdam Oratorio Society in November. 
ft €& 
Prof. Xaver Scharwenka has been elected a member of 
the Berlin Senate of Arts and Sciences. 


by the 








Neorfoik Music. 


HANDSOME program booklet, printed in two colors 
A and artistically illustrated, announces the eleventh 
annual musical entertainment for the benefit of the Nor- 
folk Missionary Society, of Norfolk, Conn. The 
concert will take place at the Norfolk Congregational 
Church on Thursday, August 3. Among the artists en- 
gaged are Madame Rio, Madame Stein-Bailey, and Ellison 
Van Francis Archambault, Julian Walker, Wal- 
lace Goodrich and Emilio Agramonte. The last named 
the conductor of the orchestra. 


Home 


Hoose. 


will be 





Cappiani in Italy. 


HE following extracts are from a letter written by 
Mme. Cappiani (now in Italy) to friends in this city: 
“Here you have a Neapolitan letter, from the foot of the 
ever smoking Vesuvius. On June 18, my pupils and my 
self went up to see the new crater, formed in 1895. Twenty 
days ago it broke out and poured molten lava all over the 
mountain. To see this and to stand a dozen steps from 
the mouth of the crater is a sight never to be forgotten. 
Che mountain is steep and the old lava is broken and loose, 
so that at every step taken by the four men who carried 
scattered mass. That 
I think it required some courage 
on my part to sit still without screaming. Rome I did 
not the Pope, but I viewed everything else. There I 
left my pupils, will go to Florence, Venice and 
Milan before joining me at my villa in Switzerland. From 


me, their feet sank deep into the 


made my seat shaky and 
see 


who see 


nara JOSEFFY. 
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Rome I returned to Naples, and thence to Capri, which is 
for me an enchanted island, with its marvelous blue grotto 
and its splendid red wine. And now I am about to set sail 
for Genoa, en route to Switzerland, where I shall find rest 
while | am working with my dear pupils. * * * ” 








Aagasta Cottlow’'s Activity, 


UGUSTA COTTLOW, the distinguished young pian- 
ist, closed her long and brilliant season with a recital 
in Hartford, Conn., and at Keene, N. H., festival. Miss 
Cottlow is a prime favorite throughout New England, 
where she plays many times each season, both in public and 
private recitals. Following are some of her recent notices: 
Augusta Cottlow, the brilliant young the guest 
of Imogene Bradin, of the Linden, gave a recital 
Mrs. Wainwright on Washington street yesterday afternoon 
who were fortunate enough to be invited enjoyed a rare treat and 
one not:soon to be forgotten. 
Miss Cottlow, although she looks so slight and pale, 
touch of great strength, and a power that is surprising to her au 


who is 
at the 


pianist, 
home of 


Those 


possesses a 


dience. Her ‘technic is remarkable and her phrasing shows in 
tensity and great breadth of tone and color. Her program was 
exéeedingly choice. Miss Cottlow was heard in Hartford two 


years ago with the Philharmonic Orchestra and her many admirers 
here will welcome her again most heartily. She has created great 
enthusiasm, both in this country and abroad, and her infallible 
technic, combined with the breadth and virility of her musical con 
ception, has won her great renown.—Hartford Telegram. 
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Miss Cottlow had several numbers upon the program, and as a 
piafiet she ranks among the best. Her numbers were chosen with 
a view to showing her technic in every range. She 
abundance of talent to good advantage in 
selections from Chopin, Rubinstein, 
was ever mellow and her rhythm and 
and great 


possesses an 


which was shown her 
Her tone 
strong. She 


technic. All 


Zarembski and Liszt. 
phrasing were 
a wonderful 


has temperament feeling and 


her selections were rendered with ease and clearness, and her 
playing made a profound impression.—Keene, N. H., Evening 
Sentinel. 





Echoes of the Ages. 


(From the Los Angeles Graphic.) 


A MERE trifle of some goo years or so ago, about the 
year 1020, Guido of Arezzo, the Benedictine monk, 
wrote: 

“It often sounds during the mass not as if we were 
singing the praise of God, but as if we were quarreling 
among ourselves. ’ 

And are we in this year of grace 1905 altered so much 
for the better? 


Again Guido writes: “How can a man have the face to 
call himself a musician or singer if he cannot sing 
and correctly a newly composed song?” The question 
not been answered in 900 years. 


at once 
has 





It is announced from Berlin that Theodore Bohlmann, 
late of Cincinnati, will settle in Berlin as a 


Stern's Conservatory. 


teacher at 











MISSOURI PRIZES FOR MUSIC. 


NE of the most substantial results of the Missouri 

State Music Teachers’ Convention, at Carthage, 

Mo., in June, was the prize offered te Missouri composers, 
announcement of which is here given: 

“In order to encourage the development of native talent 

in our State and to stimulate interest in their works, it 

was decided at the last meeting of the Missouri State 


Music Teachers’ Association, held at Carthage, June 20 
to 23, 1905, to offer several prizes for the best manuscripts, 
as follows: 

“1. First and second prizes for the best two works in any 
large form; $50 and $25 respectively. 

“2. First and second prizes for the best two works in any 


small form, instrumental; $20 and $10 respectively. 
“3. First and second prizes for the best two songs 
or duet); $20 and $10 respectively. 
“The successful manuscripts will remain the property of 
at the 


( solo 


the composers and will be performed next meeting 
of the association. 
“Competition will be limited to members of the 


associa 


tion. The compositions will be judged by their originality, 
melodic inventiveness and qualities of musicianship 
(Signed) NATHAN SACKS 
“President Missouri State Music Teachers’ Association.’ 
Additional interest has been aroused by the following 
letter, just received by Nathan Sacks, president of the as 
sociation : 
“Mr. Nathan Sacks, President Missouri State Musi 
Teachers’ Association, St. Louis, Mo.: 
“Dear Sir—Referring to the offer of prizes, recently 
voted by the State Music Teachers’ Association of Mis 


souri, for the best musical compositions submitted in com 
petition, the Balmer & Weber Music House C 
hereby agrees to duplicate said prizes; that is, eacl 


ompany 


com 


petition receiving an association prize will be awarded a 
like amount from this company, as follows: 

“First and second prizes for the two best works in any 
large form—$50 and $25 respectively 

“First and second prizes for the two best works in 


small form, instrumental—$20 and $10 respectively 
First and second prizes for the 
$10 respectively. Yours very truly, 


(Signed) “Batmer & Weper Music House 


two best songs—$2o and 


Comrany, 


“L P. Delano, President 
With practical encouragement of this sort musical prog 
ress in the State of Missouri seems assured, and it is to be 


hoped that others who have the vital interest of musical 
development at heart will join in aiding the good work 


Miss Reibold, mezzo soprano, of Dayton, Ohio, pupil of 
Jean de Reskzé, has been engaged by Hugo Gorlit of 
London, to go on the Kubelik summer tour in Great 


Britain. 
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Address Heary Welfsohn, 181 Bast 17th St., or Mrs, M. Cottlow $1 West 1084 St., New York. 
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HIGHEST HONORS AWARDED 
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MUSIC IN MEXICO. 
City og Mextco, July 
T his first appearance in the Arbeu Theatre Julian 
Carrillo, the famous Mexican violinist, was as 


18, 19005 


sisted by the Conservatory Orchestra, under Prof. 


Carlos Mennesses. The young Mexican composer and vio 


linist, who has been honoring his country in the conserva 


dedicated the concert to President Diaz 


patronage he 


tories of Europe, 


to whose admits he owes his entire good 


fortune and success, President Diaz being the prime mover 


his 


in getting Carrillo pensioned by the Government during 


six years’ stay abroad, which time he spent in Germany 


1 


The house was thronged from floor to ceil 


and Belgium 
os for 


ng. The 
the concert. 


President himself arrived the beginning of 


The program was as follows: 


Largo non troppo, Allegro con fuoc by J. Carrillo. (For string 
sextet; first performed in Leipsic, March 14, 1904 Concert f 
violin, by Tschaikowsky, played by Julian Carrill Sinfonia in D 
major, by Julian Carrillo, dedicated to President Diaz, and pet 
formed by the orchestra of the National Conservatory of Mus 


This last named piece was given under direction of Car 


rillo by the orchestra of the Royal Conservatory of Musi 


at Leipsic on March March 21, 1902. The young Mexican 
is the hero of the hour in musical circles. After the per 
formance (according to local papers) Carrillo was pre 
sented with a genuine Amati violin by President Diaz 


which was purchased here for the sum of $3,500 





fe €& 

At the Teatro Principal the new zarzuella (musical 
comedy), “Capitan Robinson,” was presented not long 
Zo The music is by Tioglietti and Fuentes, and the 
words are by T. Martine Gomar. The piece was very well 
received by the audience, and will in all probability have a 
good run 

ee & 

Tue Musicat Courter is on sale at F. P. Hoeck’s and 

at the “Blue Book” book stores T. G. Weston 





Witherspoon's London Success. 


A S has already been reported in THe Musicat Courier 
Herbert Witherspoon recently made the greatest 
success of his career at his recital in London. The full 


story is told in the appended press clippings, abbreviated 


from the long articles of praise in the London papers: 





A singer made an appearance last week who deserves more tha 

the ordinary notice of mild appreciation that is given to the crowd 

f performers who at this seasor { the year seck to win the 
favor of the London ublic This was Herbert Witherspoon, a 
young American, wi has the e i fortune to possess that very 
rare thing—a real bass voice His voice is, as we have said, of 
genuine bass quality and compass, but more than this, its tone is 
particularly resonant and ric und it is capable not only of a 
broad, powerful fortissimo, but als { charmingly soft effects of 
great emotional expressiveness This latter is an accomplishment 
rarely found in singers of this typ and it witnesses both ¢t a 

idicious technical training and t a ghiy developed musical it 
telligence Mr. Witherspoon's progr at his meert last Friday 
was admirably ca lated t xhil ¢ wide range { expression 
hat he « ands The ” e phrases { the ai Art 

\ rave fr Hande judas Maccaberus were 

with fine rity and wit ‘ ate breadt { style ve 

ext moment the singer was able t lo f ustice to the d : 

f Ha s “She Never Told Her Love rf to realize t drea 

veliness f HRrahms b eideins keit Another striking feat 

f his singing is an admirable carne f enunciation and a easy 

mmand both of Ger un and Fremn accent In the latter tongue 

s success was of a kind ¢t i English speaking singer rarely 
whieves In the English grou f songs at the end of ¢ program 
there we some contrasts of style ess striking Beginning with 
mn effective setting f Browning's Prospice b Si ey ul er 
n whi e displayed a able and of subtly iried tone 

. ‘ ¢ on ¢ Absent 1 I ke . snd 

to tw Irish airs Ry the S Cut to th Ove 
Here which Mr. Withe r ye » I gue that +r < 
but a bor Irishman cou t < nproved upor All through the 
recital Mr. Witherspoon showed himself not nly the *SSCSSOr f 
fine, natural gifts, but an artist in the truest sense f the wor 
We hope he will give us ma pportunities of hearing hi agair 
and we feel confident that he » soon firmly establish that high 


THE 


MU 
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reputation among us of which the foundations were laid last |! 
day.—London Guardian 

It is most rare to hear a bass voice of such sonority, power and 
sweet quality as that which Herbert Witherspoon exhibited It is 
extraordinarily rich in effect, and even ix ality throug? t t 
reminds the hearer re of M. Plancon than of any other of the 





great singers, and, seeing that to this is added perfect enunciati 
rare gifts of interpretation aud excellent tast i the choice f 
songs, it will be seen that here is an artist w st 
ceed. * * * Haydn's canzonet, “She Never 7 Her Love was 
sung with a delicate finish most seldon ca < t 
voice f such splendid power Londor ‘ 
Herbert Witherspoon comes to us fror Arne n, and t ay 
added, will henceforth be always we ‘ for ¢ is t niy 
gifted with a resonant bass voice of wide « ass ar mus 
quality, but his interpretation of songs in Englis Ger 
French showed him to be an accon she : f ke 
gence and w sympathies More P ‘ mn is re h 
ably clear, and his pronunciatior f Germa ar French s ex 
cellent His versatility was, perhaps st striking est 
by his successive renderings oS ey H er's t s R f () 
Browning's “Prospice a liv ‘ f ler sent ‘ 
ent, entitled “Absent ty ft f ‘ g a es 
expressed as the delicacy of atter Two I song . “ 
wit ch of the brogue a A perce { the ‘ 
le the audience Lot Telegra 
Herbert Witherspoon made a successf f apy 
day In the course of a long progra embra g@ many ty 
fine qualities as a vocalist were fully exhibited. His voice 
and sonorous, and of good range. He has keer 
which enables him to r« ler the varied ser ‘ fs gs Ow 
vividnes : owe? I lon Standard 








Jonas in the West. 


LBERTO JONAS, the eminent Spar pianist, on a 
A tour to the Pacific Coast, gave two recit n Sait 
Lake City and appears to have stirred large ences tf 
such enthusiasm as has not been witnessed in that city 
for years. There follow short press excerpt f ther 
tributes to Jonas’ art 
I ery artistic sense he ar re ! A ] 1 
theatre pst eve z estional . re 
here if y and 4 assionate ‘ 
whether Pace weki himeelf, at his : ' 
extravagant a leserved sias 
whi hile e¢ body of the “ 
period, bot r bers 1 discs r " 
every stener was Telighte . A : 
fact be Lake Hera 
It eas t ot hat lonfis is a w { een ( 
Nea f the gram wa ade f ! 
pr ipal an a them being the great I 
var = ements in this gave f : ! ‘ re 
“ xe tant i ‘ end ft ? 
an wmterpreter f the rt is f the \ t 
Mr lonfis received »« € f the w 4 7 2 Fr 
The hewitching ¢ mazurkas we ® 
while the e@reat ballade was a fine « { k re 
the ' ‘ ght erformance M } i 
t nds ' : m the ae fw 
gt ate i acl ment alt ke hve g N 
The grea , ‘ f rece ‘ 
the ‘ ! 1 at the > Lake : ‘ W 
Z i Z r t, ex 
es he be f but ‘ slied 1 
was a serie f f git r 
‘ he nt < . 
The fing { Mr lonfs ” 
fu ‘ an ha I h P 
‘ s twe : vyhe t ty ] re 
the artist’s fingers we find we have R f 
fr si ticist but w fee that “ 
} ca f th great nate f k 
st approved and time tri tern | 
the ghtest nger tleman seer : lah : z 
Is it mot casy e the rest-—ti x ef 
erstanding, the power ha be u 
fingers And Mr lomfis do« x : ‘ 
a narte t at r t y ‘ ne 
excites wonder. tt arest but { ef 
Salt Lake Tribune 
Hiad Albert Tonhs . . 
Grieg, “To the Spring,” the hundred or more guests present «a ‘ 
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felightful mus ns mn at t ne f Mr. and Mra. Mat 
H Walker " ng w wwe remembered Mr 
as one of the few great pianists who has visited this city 
Lake Tribe 
Mr Jonfis is ess ally poctix mn temperament, intellectual in 
‘ retation . s< te ; It may have been 
nly, but « RK < st f nd his audience ex 
ally sy at : ' iw g at delicacy of feel 
ried « flig f ‘ Sa Lake Herald 
r wa f edioct ity Throughout 
ght is were 1 inseparable. The spell 
at & ak if t a 
ar f : lw e¢ had F 
“ gra ess ‘ and of the 
x a } ant 
z k I N 
Mme. Samaroff's Piaying. 
LGA SAMAROFI ceeeding m winnmne golden 
p i e | pr is the tollowing 
t i 
: ve 
S ' aft 
: ‘ I ‘ . t yed sev 
iw . 
ya y 4 r ‘ 
Zz ft r tirely ¢t 
« I 7 table 
« r nlao be e Pf anist 
’ a | “ exce 
sh es sin I x 
i « iw en { 
' to d . ial ot 
' ‘ © by y me s, but 
te : n ite varied 
f tr x ea 
} 
‘ ’ “ ! 
\ ‘ alles 
‘ ‘ { 
R k 
‘ f tha . 
‘ 
s ‘ la *s 
y few tices in the 
t ' tha way Hla wa 
t erday af n, wher 
: f , by ©) I Most 
" \ os be 
l ' } } 
K be er mat 
’ ‘ ‘ t ‘ le 
{ ' nainta 
* . wit we 
' . I “ ‘ “ / j 
{ ete bea I 
f ' , 
reta t xe mear 
fr : vet a 
te « _ y t ‘ 
\ 
be f M acdarnn na 
Emma Thursby's Season. 
iA RSBY'S ntinued well ir t} 
. give up teaching unt 
ch ‘ t ed tor rot 
1 | i They 
' ) I ind, near 
Ww ‘ Germany nd Pas ' 
oO fa 
‘ ‘ c hugs \ : er 
L ! Phursby pu 
‘ P r , 
I . z : n t 
{ P . 
y ra S Ke another 
t Vie rhe cy 
‘ ( 
’ 5 t ga } epet 
, a4 
“W W itth week ' 1 
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| i wer 
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: is said that during the coming haute saison at Saratoga 
$80,000 will be spent for music. What sort? 


—_—>=— 
E Kove. Boston Symphony Orchestra is giving a series of ten 
Sunday evening concerts at the Casino in Bar Harbor. 
There is no better kind of management than the kind that is 
thrifty. 
ST 
ENRY WOLFSOHN has arranged for Raoul Pugno, the 
French pianist, to make his first appearance this coming 
season in Philadelphia November 3 and 4 with the Philadelphia 
Symphony Orchestra. 


7 5 UNS the prize winners of 1905 at the Paris Conserva 
toire there were no prodigies,” says the New York Her- 
ald. Who ever heard of prodigies going to conservatoires? 
They play in concerts. 
— we 


7 MALTEN, the celebrated Wagner singer, now at 
the Dresden Opera, celebrated her fiftieth birthday a few 
days ago, and seems to be still in the heyday of her powers. Is 
Wagner singing harmful ? 
—— 
HE Paris Academy of Fine Arts has announced the result of 
the Prix de Rome competition for musical composition. 
The first Grand Prix goes to Victor Léon Gallois and the second 
to Marcel Auguste Rousseau. Both the winners are pupils of 
Lenepveu. 


2 hes regular Berlin letter will be omitted during the weeks 
when the musical season sleeps at the German capital. Our 
Berlin correspondent, Arthur M. Abeli, however, will write some 
special articles for THe Musicat Courter, beginning with the 
Spohr feuilleton in this issue. 
—_—— 


HE two engagements thus far made for the Philharmonic 
Society next season are those of Safonoff and Steinbach. 
Other announcements will soon follow. Fritz Steinbach first came 
into prominence through his excellent Brahms readings when he 
was a leader of the Meiningen Orchestra, which Hans von Biilow 
had made great. Later Steinbach was appointed to the position 
made vacant at Cologne when Wiillner died, and the Giirzenich 
concerts in the Rhine city have lost none of their fame under 
Steinbach’s able handling. New York will certainly give him 
the warm welcome he deserves. 


IR EDWARD ELGAR is right on the subject of American 

national songs. They are all that he says, and they are much 
besides that he is too polite to say. “America” is not American, 
for it does duty, too (with different words, of course), as the 
national anthem of England and Germany. The words of 
“America” and of all our other national songs are nothing more 
or less than doggerel. And the music? Our “Star Spangled 
Banner” is unsingable, entirely aside from the fact that the tun 
is composed of silly intervals, badly employed, and is lacking in 
metrical and rhythmical significance. “Columbia, the Gem of 
the Ocean” is another absurdity in the way of a national song. 
Columbia is decidedly not the gem of the ocean as far as the num- 
ber and quality of ships is concerned. This country stands fourth 
in the naval world, behind England, France and Germany. The 
music of “Columbia”is the worst kind of common jingle. We 
will not go into any details about “Marching Through Georgia,” 
“Dixie” and the others. Compare them with the Austrian 
“Kaiser” song, the German “Wacht am Rhein,” the French “Mar- 
seillaise” and the Russian “Rother Sarafan,” and you will realize 
what sort of rubbish we father and promulgate as the national 
and patriotic music of America. Who will write us some new 
airs, melodious, singable, inspiring, appropriate in diction, digni- 
fied yet not boastful, and typical of our nation and its character 
and doings? The poverty of our patriotic music literature be- 
came markedly apparent during the Spanish-American War, 
when Sousa’s “Stars and Stripes Forever” immediately exceeded 
in popularity any and all of our national airs, and was sung an! 
played and whistled on the march and even on the field of battle. 
As well make “Bedelia” and “McGinty” national airs as to con- 
tinue to use such execrable music as “Marching Through 
Georgia” and “The Star Spangled Banner.” 








THE SAME 
OLD QUESTION. 


E are in receipt of the 
following letter, contain- 
ing a question grown familiar 
through repetition, but intrinsically none the less 
stupid. How much time there is in the world, and 
how much of it some individuals possess! 
Mosite, Ala. July 16, 

To The Musical Courier: 


1905 


I have a question to ask of you; if it is possible 
find me an answer for it. I have had quite a dis 
cussion as to whether the violin is harder to mas- 
ter than the piano, and have not come to any de- 
cision about it 
get 
You will stop many an argument if you will an 
I remain, with a 

great deal of thanks, if answered, 
Respectfully, 
Dora Benz 
This sort of question makes us very tired. 


Maybe you will be kind eonugh to 


some information concerning my question 


swer me as soon as possible 


How 
can two instruments so totally different in construc 
tion and principle be compared even relatively ? 
What profession does our correspondent consider 
We, too, ten 
der our thanks in advance for an answer to that 


harder, that of law or of medicine? 
question. The piano and the violin are both so dif 
ficult that many persons who have won more or less 
renown on those instruments do not really know 
At least, that is the way they 
feel, when they hear the few great artists who have 
either the violin or the Harold 
Bauer and Fritz Kreisler play both instruments re 


how to play them. 


mastered piano 


markably well; ask them. 


W E have been asked several times of late to print 


a table of the major and minor keys, giving 
This 


we do herewith, giving first the English and then the 


their names in Italian, French and German 


equivalents in the other languages : 


Englis Germat Italia rrencl 

({ major c dur ! iggtore tma 

\ minor a moll a minore la mir 

G major g dur s mage sol maje 

E minor en mi minore mi mineur 

D major dd re aggiore re ajeur 

B minor t si minore si mineur 

A major a dur A Maggiore la majeur 

F sharp minor fis moll fa diesis minore fa ‘se mine 
E major e dur mi maggiorse mi majeur 


C sharp minor cis me fa diesis minore ut diése mineur 
B major h dur si Maggiore si majeur 
(; sharp minor gis moll sol diesis minore sol diése mineur 
F sharp major fis dur fa diesis maggiore fa di®se majeur 
D sharp minor dis m re diesis minore re diése mineur 

C shar najor cis dur . 1 icsis Maggiore ut di@se majeur 

A sharp minor ais mol la diesis minore a di®se mineur 

F major f dur fa maggiore fa majeur 

D minor d moll re minore re mineur 

B flat ma b dur si bemolle maggiore si bémol majeur 
G minor g mol minore « | mineur 

E flat major es dur mi bemolle maggiore mi be | majeur 
C minor ¢ moll ut minore ut mineur 

A flat major as dur a be ec maggicre la bémol majeur 
F minor f moll fa minore fa mineur 

1) flat major des dur re bemolle maggiore re bémol maj« 

B flat nor b mol! si ber e minore si bé 1 mine 
G flat major ges dur sol bemolle maggiwre sol bémo! majeur 
E flat m t esn mi bemolle minore mi bémol mineur 
C flat major ces dur do bemolle it bérnc 


if as ™ la ber la bém 


THE MUSICAL COURIER. 


THE MUSICAL 
PARASITE. 


NDER the foregoing title 
the Outlook publishes 

some paragraphs which should 
be read and digested by professional musicians. 
The subject is not new, nor is the moral preached in 
the little clipping an unfamiliar one in these pages 
“Doctor,” said the sick looking man in the fur 


coat, “suppose a man had an irregular throbbing 


behind his left ear, a low fever, and a heavy feel 
ing all what do think he should take 
for it?” 


“My friend,” said the physician, “it 


over; you 
seems to me 
that he should take advice.” 

If musicians would take a line from the doctor 
and from Paganini, the present article would have 
no raison d'etre 

“Madame,” returned the wizard of the violin, 
“many thanks, but my violin never dines.” 

“I greatly regret,” wrote Harold Bauer, the pi 
anist, to a notorious parasite, “that I must decline 
your kind invitation, as I have hurt my thumb.” 

The creative arts, by their nature, preclude a 
great deal of sponging 


vite a pianist or a singer time after time to enter 


The clever hostess will in 


tain her guests, but she has not yet arrived at the 
Abbey for 
a few figures on my parlor ceiling,” or ask 
little 


point where she would approach Mr 
“yust 
Mr 


country 


Hastings just to “dash off an idea for a 
The 


only artist whose victimization is sanctioned by so 


house executive musician is the 


ciety 


We 
into the ears of musicians for 
like The 
since then, but in many ways the 
still 
to do business with a maximum of profit and a 
Rockefeller, 


Morgan, 


have been dinning the same sort of advice 


well, it seems to us 


several centuries. world has moved on 


musician has stood 
The business men of America discovered how 
(sO ild, 


Schiff, 


minimum of manual labor. 
Vanderbilt, 


Depew and others have learned the principle, 


Harriman, Gates, 
and 
some of them are improving on it to this very day 
is the gul! 
ble, truckling, trusting person he always was, sinc 


| lood He 


for a pittance, and he gives the other half away 


But the musician? H¢ same innocent, 


before the sells half his stock in trade 
Our eloquence has been directed these many years 
toward showing the musician why he should not 
play or sing in public or in semi-public (musicales 
soirées, at homes, &c.) without pay. By every law 
of logic and business it is a bad thing for the mus 
cian to do. In fact, very often it means artistic 


sill 
cide for him. But the musician heeds not our warn 
ing’s ; 
Light, and his ears attuned to the 


he has his eyes fastened on the great W hite 


sound of the 


Lyre (Liar) of Praise. So why should we car 


any more, particularly when we know that the mu 


sician learns these things through experience, and 


knows as much as we do about them, about the 


time he reaches the gentle age of 102 or 103. So 








enlarged harmonic bas« 
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the time, for nothing Chis is the best season for 


that sort of thing. Newport, Bar Harbor, Narra- 


gansett, London, Ostend—there are brilliant sum 
mer goings-on at all those places, and the free sing 
ers and players are welcomed there with open arms. 


We the 


cians a pleasant summer, 


wish tuneful lot of these charitable musi 
and remind them to make 
a brave showing in society by purchasing expensive 
and immaculate clothes for their appearances, and 
to live only at the best hotels and boarding places 
(in order to impress the haute monde), and to make 


sure in every other possible way that they spend 


every penny they scraped together last winter—for 
a liberal way with money greatly impresses the 


world of high society And every time the singers 
and players get a glass of iced punch and a piece of 
sponge cake in return for their services we promise 


“We told 


will simply look simple and say 


not to laugh and not to say 
We 
how long?” 


you 80. 


“CO Gawd, 


ENRY T. FINCK 


John Lane, of 


has been commissioned by 


London, to write a biography 
on the life of Edward Greg for the “Living Masters 
of Music” series, and this will be the first Grieg life 
in any language except the Norwegian. Mr. Finck 
North Bethel, Me., 


Griegiana of 


is now at and 


FINCK 
AND GRIEG. 


pt rsons 


sketches 


yp ssessing 
literary 


material on Grieg may correspond 


any novelties of 


with Mr 
\propos, 


Finck on the subject 


Grieg contributed to the London Con 


temporary Review for July an article on himself 


covering his early vears and his days at the Leipsic 


Conservatory, which reading 


to that 


may 


this 


prove inter sting 


institution In article, which, by the 


way, 1s not a very modest exposition of character 


Grieg says among many things that he sought as a 


child, not a melody, but “it must be a harmony 


First a third, then a chord of three notes, then a full 


chord of four, ending at last with both hands—-© 
joy, a combination of five, the chord of the ninth 
When [| found that out my happiness knew no 


bounds That was indeed a success | was about 


five years old 
imagine what might have happened to t! 
had 


it a tenth instead of 


Let us 
little 
struck on 


five year old Grieg child if by mistake it 


and 


above rac 
aninth! And did the 


After he had 


passed on to the 


tone 


infant know if ninth 


the 


Was a 


reached diminished seventh and 


ninth, did he know the operation to 


put him into the ninth He says he studied coun 


terpoint and harmony with Richter and Papperitz 


Richter was not an advocate of the use of the ninth 


He objected very much to Wagner's free use of that 
But when Grieg was a fiy 
old child he had no idea of the elab 


ear certainly 





let him play on, and sing on, and give, give, give al 
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The joy must have been in hearing the 
; and he used it after- 


orate ninth. 
overwhelming harmonic effect 
ward for all it was worth. 


A 





GLANCE over the manager’s promises for next 
in addition 
to the foreign singers at the Metropolitan, these 
other imported artists (some of them native): Jo- 
hanna Gadski, Amherst Webber, Jacques Hollmann, 
David Bispham, Otie Chew, Emma Eames, Marie 
Hall, Olga Samaroff, Kirkby Lunn, Muriel Foster, 
Kubelik, Marteau, Patricolo, Pugno, Rosenthal, Bes- 
Abbot, Zudie Harris, Reisenauer, Gerardy, Har- 
old Bauer, Ben Davies, Hugo Heermann and Adele 


season shows that we are to hear, 


sie 


Aus der Ohe. 
HE management of the Royal Bavarian court 
theatres in Munich have just published the 
complete list of the artists for the Munich summer 
festival of Wagner and Mozart operas, which will 
be given from August 7 to September 31. In addi 
tion to all the singers of the Munich Royal Opera 
the following foreign artists have been engaged: 
Burk-Berger, Sophie David, Johanna 
Gadski, Emilie Herzog, Anna von Mildenburg, 
Thila Plaichinger, Dr. Otto Briesemeister, 
Karl Burrian, Leopold Demuth, Wilhelm Fenten, 
Hermann Gura, Adalbert Holzapfel, Arthur 
Kleydorff, Ernst Krauss, Max Lohfing, Edgar Ober- 
stétter, Karl Perron, Julius Putlitz, Albert Reiss, 
Desider Zador. The musical direction of the “Ring” 
cycle (August 9 to 13), of the third (September 5 
to g), of the three representations of “Tristan and 
Isolde” (August 16 and 28 and September 2), and 
both performances of the “Flying Dutchman” (Au 
gust 1§ and 30), as well as the entire Mozart festi- 
val, is in the hands of General Music Director Felix 
Motti. Professor Arthur Nikisch will conduct the 
three sere ir of the ‘ aC es 


Mesdames F. 
Messrs. 


yon 


‘Mei masse r’ 











power. 
though her 


Daily Standard. 





Few will forget Mme. Wellington; a dramatic 
She created a sensation and was favored with many recalls.—London Daily News. 
Mme. Wellington possesses a perfect vocal instrument of exquisite quality, 
phenomenal 
perb, she leaves nothing to be wished for in her beautiful, 


sideration which her audience accorded her 


With a phenomenal range and an organ of great power, 
a birdlike perfection of technic which enthral ls her audience.—London Daily Leader 


7, 18 and 31), Hofkapellmeister Franz Fischer is to 
conduct the second “Ring” cycle (August 21 to 25). 
The general management of the performances is in 
the hands of the Royal Intendant, Von Possart. 


HE music piracy question in London will soon 
after all, and the publishers and 
composers once again will be able to resume work. 
A bill is now in the House of Commons, under the 
care of the Home Secretary. The law officers of the 
Crown have prepared the bill, which imposes a pen- 
alty of 1s. (25 cents) per copy for the pirating or 
selling of pirated music, with prison as an alterna- 
tive to the fine. Also, the police are to have sum- 
mary powers in the matter of search. It is certainly 


be settled, 


time this matter was settled. 


ce LEOPOLD SCHMIDT, the critic of the 
Berlin Tageblatt, whose snap judgments on 
Liszt, Tschaikowsky, Saint-Saéns and other moderns 
were long a source of amused wonder to broad mind- 
ed musicians everywhere, seems to be recanting most 
thoroughly, and the composer who has brought him 
to his senses is Franz Liszt. Dr. Schmidt recently 
“Legend of St. Elizabeth,” and 


wrote of that wonder- 


discovered Liszt's 
this is what the Berlin critic 
ful work: 


“Of the three evenings, the one devoted to the 


performance of Liszt’s ‘Saint Elizabeth’ made the 
It was an event in my 


I been so completely 


deepest impression on me 
life, had 
spellbound by Liszt’s music 
artistic 


for never before 
It revealed to me its 
essential character, its inevitableness. It 
is true that in the concert hall I had previously 
been impressed by the poetic tenderness of many a 
scene, by the spontaneity of the thematic invention 
and the esprit shown in the treatment of the ma 
terial; but to fully this ora 


torio needs to be ae on the —— stag 


become convincing, 


Welling ton 


DRAMATIC SOPRANO 


R. E. JOHNSTON, anager, 
St. James Building N. Y. City 


NOTICES: 


soprano of tremendous range 


and al 


range and the bell like tones of the upper register are su- 


mellow lower tones.—London 


Her musical interpretations and purity of tone entitled this gifted artist to the con 


London Echo. 


Mme. Wellington possesses 





MURIEL 


—————- AVAILABLE 


FOSTER 


the weaker portions do not fatigue, 
the music gets the necessary 


without which its expressiveness is only half real 


there, even 


scenic complement. 


ized.” 


Siar MUSICAL COURIER has received 
ifold circular from George H. Wi 
ager of the coming May music festival in Cincinnati 
1906, the 
has only been published in this paper recently 
effect that Mr. Vanderstucken will conduct the fes 


a man 
Ison, man 

whicl 
. to the 


in which gives substantially news, 


tival, in conjunction with Sir Edward Elgar, of Lon 
don. Sir Edward Elgar happens to be of Worcester, 


England, but let it go at that. 


It is announced that Mr. Elgar’s “Apostles” will 
be brought out for Cincinnati, and that his “Dream 


of Gerontius,” produced in 1904, will also be heard 


again. 
understand 
Muriel 


The soloists are not announced, but we 


that Ben Davis has been engaged and Fos 
ter, although this is not definite. 
Under Mr. Wilson's active 


tiva al will pre ape r. 


management the fes 


“Piano Quality” 
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all about pianos, If 
about to purchase a 





and | 


| 
| 
- | 
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| It may save you $100 
or $150, or prevent 
your purchasing a 
piano of no value. 
Price, - $3.00 
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no man say that foreign artists do not under 
Felix Weingartner 


ET 
L's 


wrote in an essay published abroad recently, wherein 


and us. This is what 


he praises our opera, our orchestra and—our money : 
“The fortunate financial conditions have made it pos 
sible to hear the best produced by Europe, and in 
consequence American taste has become refined to 
far more than we are 


an extraordinary degree 


aware in Germany. If any European fancies that 
his name suffices, and that inferior performances 
will be tolerated, or if he is so undignified as to show 


he 


is condemned by public opinion and irretrievably 


that his one desire is to return with a full purse, 


lost.” 


- 
TIE CHEW, the young English violinist, is 
resting for the summer months at Berg Die 
venow on the Baltic. 
Clarence Eddy, the concert organist, is touring the 
Pacific Coast. 
Fisk, the 


recreating by 


Katherine 


tralto, is also 


con 


WHEREABOUTS 
OF THE ARTISTS. 


means of Pacific Coast trav 


eling. 
director of the Lachmund 


Carl V. 


Conservatory, is at Cross Creek, New 


Lachmund, 
Brunswick, 
enjoying Canadian fishing with his family. He also 
shoots the lively moose—with a camera. 

Lillian Shirley is enjoying her vacation at Bath 
Beach, swimming, fishing and yachting, and inci 
dentally taking two lessons a week to keep her voic« 
in trim for her next fall’s work in comic opera 

Hilda P. Ballard, pianist, is resting in the Catskills 
and occasionally giving recitals at Sunset Park Inn 

Camille Birnbohm, soprano, is at Edgewood Park, 
New 
given in her cottage, ““The 


Rochelle, and is arranging a musicale to be 


Pines,” for a charitable 
project early next month. 

Margaret Crawford, the contralto, who recently 
W. Savage's English grand opera 


After 


joined Henry 


company, has sailed for Germany resting 


with the Teutons she will go to Paris for a month 
Fritzi Scheff, who has been in Switzerland, is now 
Main. 


Thomas, pianist; Mary Meehan, soprano ; 


it her home in Frankfort-on-the 

W. A. 
Katharine C. Galligan, pianist, and M. McGurty, 
baritone, are among the New 


colony at Cliff Haven, N. ¥ 


York musicians in the 


, where they have taken 
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part in the usual Saturday evening concerts cach 
. 
week, Oliver Green, the violinist, joined the colony 


last week. 
Blanch Powell- Todd, the prima donna soprano, is 
taking her summer vacation in the Catskills. 
Allen C. Hincklev, 


Ls mndon. 


the operatic baritone, is in 

Emily Fulton, Lillian Devere and Sadie Emmons 
form a jolly party of singers who started on a Euro 
pean tour last Saturday 

Helena Frederick, Attalie Claire and Jose van den 
Berg have just joined the Arverne, L. I., music col 
ony. 

Charles Lee Tracy has deserted his Carnegie Hall 
studios and is personally conducting a “farm party’ 
at Bennington, Vt. A wireless message tells us that 
1¢ is deep in the throes of musical composition and 
that a “Bird Suite” based upon the melodies of th« 
birds in that section will result 

Maida Craigen has also abandoned studio work 
and is recuperating in her cottage by the babbling 
waves of Babylon, L. | 


] hex “le Te A 


the Green 


Hoeck and his family have selected 


Mountains of New England as their rest 
ing place 
R. Gregory Allen, soprano soloist of Calvary P. | 
Church, is spending his summer vacation in Mil! 
brook, N. Y. 
Alice Keating 


Frazer, the pianist, finds rest ar 


} 


intains during July 
Mackay, bar 
Abbie S. Friedenberg are some of the n 
Yorkers at Block Island 


Tom Karl, the tenor, is at Cottage City, Mass 


recreation in the Virginia mot 

Manuel Klein, the composer ; Robert 
itone, and 
sical New 
but 
will leave there in a few weeks for an extended visit 


to California. 


Theodore Toedt and family are summering at 
Vineyard Haven, Mass. 
Sybil Andersan, the soprano, is at Lake Dur 


mere, Vt. 


Victor Sorlin, the violinist, is at Allenhurst, N. | 


Blanche Towle, soprano, gave a recital at Allen 
hurst last Saturday evening 
Harvey Hindermever, tenor; Gertrude Rennyso 


soprano, and Agnes Clemence Quinlan, pianist, at 


at Spring Lake, N. ] 


Helen Niebuhr, Corinne Rider-Kelsey, F. ¢ 
Freemantle, Julian Walker, William Harper and 
Edward Johnson are visiting Seabright, N. | he 
Miller, tenor, is also at the Majestic, Seabright 

Liza Wickes, Alfred Donaldson Wickes and Sus 
Douglas Edson, all of this city, are concertizing ai 
Stamford, N. Y., and other points in that vicinity 

Marie Cross Neuhaus will leave Bernardsvilk 
N. ].. this week for a visit to Lake George 


D° musicians enjoy longer vacations than the 
members of other professions! And, do 

these extended holidays benefit or retard artistic 
progress From a long article in 

LONG the Springfield (Mass.) Republi- 
VACATIONS. can, the clever reviewer of music of 


that esteemed paper must share the 


opinion expressed by THe Musica Courier some 


weeks ago. This is how the writer in the Spring 


held contemporary regards the vacation problem 


} 


Phis is the time of year when music students be 


and one by one 


lessons till fall It 


gin to lose imterest im their work, 


discontinue thei seems to be 


the general experience that vacations grow longer .- 
year by year, which means on the one hand that 
teachers are unemployed for a larger part of the 


year, and on the other that their pupils are making 
less progress Some vacation, of course, there 
should be; the renewed freshness upon return more 
than makes up tor the loss of time. How long the 
vacation should be depends upon many things, and 
particularly upon health, When the nerves are out 
t order the imperative thing is renewed vigor, and 
commonly rest or a change of occupation and en 
vironment is the quickest and surest way of bring 
ng this about 

But for a pupil of average health it can hardly 
be doubted that the mmon summer vacation is 
much too long It is not unusual for one who is 
making fair progress to stop work early in June 
and hardly to think of music again until late Sep 
tember or October \ third of the year is wasted 
ind a considerable part of the remaining two 


thirds is taken up with picking up the dropped 


titches In most cases a month's complete rest 
would be ample, and even durit ig this time a pupil 
in good health would do we to spend a short time 
each day in easy, quiet practice, not concentrating 
the mind with full vigor, as should be done in 


work, but simply keeping the fingers sup 
work vigor 


preliminary delay to overcome physi 


re gular 


ple so that can be resumed with full 
and with n 
al obstacles 


When a prof il artist 


four mont! wt ¢ 


takes a vacation of 


three of ymmonly means simply 


i¢ amateur 1s apt not to 


realize how the opportunity of the busy professional 


for practic interfered with by engagements. A 
few very famous artists who can afford to appear 
seldom in public may be able to practice when 
they plea ¢, but the rank and file have to snatch a 
little time here and there when opportunity offers 
The amateur upt to have a decided advantage in 
thi respect t were ufficiently keen to 
take advantage t it The successful teacher's day 
well fille } t tice nust come either during 

i : va ! the evening when 

fatioue M t neert player ileo 
teach ] ire \ heapped in techni 
l hose nm the ther “i, Ww trave continually 
have irregular r ind f fatiue of travel to 
contend wit! \ nist pt to have orchestral 
r quartet work t ! which take iwayv from their 

i ‘ te nal artists 
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must have a liberal reservoir to draw upon, of 
skill accumulated in the golden years of leisure, 
and in addition he needs an extended vacation 
every year, both to give that tone to the nerves 
which is so essential, and for study of a more sys- 
tematic kind than he can undertake amid the dis- 
tractions of his work. 

A successful professional musician who is fol- 
lowed to his summer home in the country is 
pretty sure to be found doing two things—getting 
as much fresh air and relaxation as possible, and 
puttting a new polish on technic. In many cases 
it is during the summer that the repertory for the 
coming year is got ready. The novelties accumu- 
lated during the past year are sifted and the most 
promising things put along with the standard 
works whose turn has come again. And in addi- 
tion to learning these there is vigorously funda- 
mental work to do, strenuous scale practice, ex- 
ercises of all kinds adapted to make the muscles 
firm, supple, and enduring when the fall season 
opens, Whether the musician who has ali this to 
do can also play for recreation is largely a matter 
of health. Some find their best opportunity for 
musical pleasure in the summer, when they can 
entertain themselves and their friends, the rest of 
the year being given to the public. Others, less 
robust, are obliged to forego this pleasure, and to 
no more with music than is absolutely required. 
Orchestra players frequently find light work in a 
hotel orchestra which pays their summer bills, 
but the more ambitious of them find a good deal 
of time for practice without impairing the value 
of their vacation, One of the most eminent of 
our violinists is particular to have in the sum- 
mer a retired place where he can practice all 
kinds of horrid sounding technical exercises, 
which he dislikes to work at in hotels. Camilla 
Urso used to say that to retain skill on the violin 
it is necessary to practice every day, doing some 
scale-work even during what short vacation is 
taken. 

In this respect music is unquestionably exacting 
beyond any other art, and the pupil who inter- 
rupts his progress with needlessly long vacations 
is forfeiting a large share of the skill he might 
attain, To do full work is not necessary, but at 
least there should be no backsliding—it should 
be possible to go on in the fall without recovering 
lost ground. For this a very moderate amount 
c. time will serve—a half hour a day or an hour 
three days a week will enable the ordinary stu- 
dent of any stage of advancement to keep what 
has been gained, and even to make sensible prog- 
ress. Whether a teacher is required depends upon 
the pupil. In the case of some beginners the 
teacher may prefer entire cessation to unguided 
practice, for fear of the formation of bad habits. 
But in most cases a review of the work of the 
year is safe enough, and is far better than neglect. 
But if possible it is decidedly the part of wisdom 
to take an occasional lesson of the regular teacher. 
Even one a month is a safeguard against insidi- 

ous form of error. 





A CORRESPONDENT in writing to the Ger- 

man Official State Association Journal, a pa- 
per published in the interests of all members of the 
stage, sends in correspondence regarding an adver- 
tisement that appeared in a German city for an as- 
sistant member of an orchestra who could play oboe 


and bass. This musician replied and 
INCOME 1N_ Stated that he had a position which 
GERMANY. paid him 2,000 marks a year, but he 


would not mind improving this, 
whereupon he received a reply in which it was stated 
that the salary would be 1,000 marks and would be 
gradually increased until it reached 1,500 marks in 
the course of time, but that no traveling expenses 
would be paid for him to come to that city to go 
through an examination. 

The fact is that the German orchestral player sim- 
ply depends upon his pension to sustain him when he 
becomes old and decrepit. That pension is a very 
insufficient amount, just enough to keep him from 
starvation if he has not saved any money from his 
small salary. Very naturally, the outlook of a pen- 
sion is depressing from an American point of view, 
because it aids very much in neutralizing ambition 
and effort. The musician sitting in the orchestra 
knows that if he makes any attempt to get out of it 
to strike for something more formidable in life, he 
forfeits the chance for a pension, so he languidly 
and leisurely lives through life until the pension era 
is reached. 

There are some whose sons refuse to continue on 
this basis. They study in conservatories and private 
schools and become competent musicians, and they 
then seek America usually as the outcome. While 
music is considered the great sublime art in Ger- 
many, the people of Germany do not sustain it finan- 
cially to any extent. The career of the musician has 
very little in it for the average student in Germany. 
Out of 10,000 students, one is sometimes heard of. 
The rest play and blow and scratch and bang away 
for life in the orchestras of all the thousands of lit- 
tle towns of that country, but never attain any in- 
come of their own. What a profession it is, after all! 








N Amelia Bingham’s production of “Mlle. Marin” 
there was a scene where the prima donna sang 

at a charity concert, which took place back of the 
stage. Mlle. Marin (Miss Bingham) is heard by the 
audience in front, singing the contralto aria “CE&uvre 
ton cceur,” from Saint-Saéns’ “Samson and Delilah.” 
After her number off the stage Mlle. Marin reap- 
pears, and Herr Weissmann, who is described as “a 
great German violinist,” rushes toward her and com- 


pliments her on her lovely performance. “Ah, how 
I love those Wagner arias when you sing them,” ex- 
claims Weissmann rapturously. How should the au- 
dience know, if the playwright, stage manager and 
actors do not? 


‘ROUND ABOUT THE TOWN. 


——— 





Marguerite de Haas Noble, the talented daughter of Mr 
and Mrs. Charles Noble, of this city, will return early next 
month from a long stay in Paris. While abroad Miss 
Noble studied singing with Jean de Reszké and was warm 
ly praised by him for her artistic use of her voice 

eS = 

John Philip Sousa, after a long retirement from comic 

opera writing, has again turned his attention to score 


making. Mr. Sousa has secured Harry B. Smith as libret 
tist, and both gentlemen are positive that their efforts will 
result in producing what will closely approach that long 
looked for “American comic opera.” 

et ee 

> - 


Adelaide McKiernan, a young New Yorker who has been 
studying in St. Joseph's Academy, Brentwood, was awarded 
a gold medal for proficiency in music as a result of her 
past year’s work 

eS & 

Charles O. Arnold invited a contingent of New York 
music lovers to attend the recital of his Lenox Orchestral 
Club at Lenox last Saturday evening. The soloists were 
Bessie Cameron, Edith Arnold, Mrs. James Clifford and 
Lillian Arnold. An excellent program was given with 
Arnold and his young music students 

eS & 
William Francis, the composer, has a joke on a certain 
It indicates that music bookkeeping 


great credit to Mr 


local publishing firm 
sometimes oversteps itself and gets tangled. Mr 
roughly sketched a composition and submitted the theme 


Francis 


to the firm in question about two months ago 

“That will make a good composition,” said the head of 
the firm. 

“Very well, then, I'll 
plied Mr. Francis. 

One day last week Mr. Francis received a statement from 
the firm crediting him with 5,000 copies sold and enclosing 
This report was more than satisfactory 


finish it and send it to you,” re 


check for royalties. 

to Mr. Francis, for the reason that he 

the composition, and as the theme is still in his possession 

he considers he is being paid for withholding the com 
position from possible popularity 
eS & 

Silvio Hein has just finished his score for the 

Despite the title, he says it does not refer 


never c mpleted 


opera 


“Moonshine.” 
to Kentucky mountain whiskey 


::..CRYDER 
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Ronald's “Sunbeams Grant-Schaefer's Moon Man,” 
e Woodman’s “An Open Si Maud V. White's “Thros 
54 1C Qa O 54 tle Mrs. Bea \ I e But a Day and Mr 
* Needham s “In Blossom Tim 
Mr. Levy is an ar t I see ngly mitiess facility, and 
tis but natural that every ng he plays should be brought 
Cuicaco, Ul, July 22 Louis Falk, Hans von Schiller, Waldemar Lutschg, Will wit tmost « But the e facility is almost un 
“a HE fourth of the Chicago University summer Con iam Castle, Alexander von Fielitz, Herman Devries, Ar loing Tt g e was abl esent the brilliant 
certs, July 15, in Mandel Hall, was out of the gue Speed and Felix Borowski Mendelssohn , s as tone es rather than as 
ordinary by reason of its kind and its brevity Mrs. Fox has been out of the city since June 25, and will mbinat f 1 scale t in the course of a 
Enrico Tramonti and A. Quensel, respectively pot return until September 1. She is enjoying visits at progran ¢ ea gs to recogt ewhere a sustained 
2 solo harpist and solo flutist of the Theodore Sajt Lake City, Seattle, Portland, California cities and nuous, n mood This w practically missing 
Thomas Orchestra, played a program that required but Penyer. eS & from e above " nding many moments of very 
fifty minutes. The concert was thoroughly enjoyable mu enjoyable ying 
sically and artistically, yet the music correspondent finds The Bush Temple Conservatory Saturday afternoon re Mp2 ay aoe ; tenn Ghee Binge 
it necessary to issue complaint. After some years of get cital, July 15, was given by the pianist, Grant Weber, and tenth in iieeed the ths Pipe a ‘ bic a 
ting acquainted with ordinary music technical terms, so Contralto, Ethel Grow. Mr. Weber, though a successtu has ever had. Her ca v t \ ' in n aanuee 
that it is possible to gabble in them with some conven- ™ember of the faculty, continues his repertory work under yy : e of the earthy. mechanical to be he ard 
ience, here come two honest minded, well trained, well de- Mme. Zeisler, and in the same way Miss Grow continues , le is a . ‘ vreatest flexih lity 
ported instrumentalists and require of us a new vocabulary, aching under Mrs. Williams, head of the vocal depart vercoming technical { r en wit pe a we aes 
What has been said about pedal technic, bow technic, ™emt at the Conservatory heirs was an enjoyable re Mada , I sean ' ais ’ . wren me pane 
throatiness, chestiness, head voice, fingered octaves and cital. Miss Grow’s voice is a real contralto, She has the ate a erp! , dic , e grace no " 
culture of the bacteria of piano composition, may have 4famatic temperament and she will develop more of It as — 
been all right in its place, but the lingo is dead weight and she proceeds with her public recital work. She sang > 
not applicable at a concert by players of the harp and flute. Von Fiehtz “Fair Jessie” cycle of songs, besides alos CHICAGO MUSICAL COLLEGE 
Che program was as follows ‘Esclave,” Nevin's “Dites-Moi” and Coquard’s “Hailuli Pounded 1601 oa. Y. SIBOPELD, President 
Carnival Russ Cies Mr. Weber seems to be always commander of a love ; conuge Sidg.. 20 Biehiga> Seutevere. Chicage 
. Mr. Quense piano tone which is ponderous or delicate according to his a 4 ys are ™ a Music and Dramat 
ries nce . ~ see . will. His style of expression is fluent, though deliberate we @ Krongest Caculty assembled tn a schoo! of Musica 
. < . e* az . 
Marche Nocturne (MS) " enough to secure effective climaxes in contrasting devices 
° etarme (MS) = Teens is bed plenty of cnpeteanity tb entecllh Eis place | CONORD OF MVM USIC - ELOCUTION, 
Nocturne (E flat transcribed) Ct equipment in the Chopin fantaisie, op. 49; Burmeister ACTING, OPERA. 
sii ale Mr. Quensel » ane, “Persian Song;” a Chopin impromptu, Henselt’s “I MODERN LANGUAGES. 
Mr. Tra Were a Bird” and the Moszkowski Spanish caprice BOARD OF MUSICAL DIRECTORS: 
Casilda Duet . D er-Zamara The next program of the Conservatory is by the pianist, pp. IEGFELD EMILE SAURET 
Mr. Quensel and Mr. Tramonti Grace Potter, and basso cantante, Dabney Carr oe. ey CANE) BERNHARD LISTEMANN 
rhe two artists were accorded most enthusiastic applause qe HERMAN DFVRIES FELIX BOROWRKI 
but they steadfastly declined to grant numbers encore The last of the series of summer morning recitals by Ante. . “ae, , a te Ute +44 ITs 
rd the American Conservatory was presented July 20 by HART CONWAY, D — vol of Acting 
Mrs. O. L. Fox, for twenty-one years a member of the pianist Heniot Levy and the soprano Mme. Ragna Linn RECENT ACQUISITIONS TO THE FACULTY; 
vocal faculty of the Chicago Musical College, has been Mr. Levy's numbers were the “Variations Sericuse WALDEMAR LOTSCHG. The Great Russian Pianist 
elected a member of the board of musical directors of the Mendelssohn; the seldom played Chopin number tine HANS BC HRO 1 Dt Ra iT + Dee shed baritone 
college. She is the first woman to be so honored since the nocturne op. 15, No. 1, and the fourth ballade; the | PREDERIK PREDER iKst N, The 8 aeerexaa® \ lettete 
EMILE sAURET j-renow iolinis as been 1 
college was founded almost forty years ago. Her asso- F minor etude, and the G major valse by Moszkowsk lhe engaged a term of years 
ciates on the board are Dr. F. Ziegfeld, Emile Sauret, Dr. two song groups presented by Madame Linné included Catalog mate ‘ 
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poem has. In response to insistent applause she repeated 
the last song on the program above. 

Mr. Levy and Madame Linné will give about the same 
program July 25 as one of the recitals in the Chicago Uni 


versity course. 
eS = 

The fitst Saturday afterneon recital of the Chicago Mu- 
sical College summer term was given July 15 by Glenn 
Dillard Gunn and the singers Mabel Sharp Herdien, so 
prano, and Herbert Miller, baritone. *The chief work of 
the afternoon was given to Mr. Gunn, who played the 
Beethoven “Andante Favori,” the Liszt B minor ballade, 
the Raganini-Liszt A minor variations, and pieces and an 
excerpt by Schumann, Chopin, Brahms and Wagner. The 
vocalists sang one solo group each. Mrs. Herdien selected 
“When the Roses Bloom,” by Reichert, and “Summer 
Night,” by Van der Stucken. Mr. Miller, the possessor 
of a baritone voice of great sonority and power, presented 
Richard Strauss’ “Allerseelen”; also “She Never Told Her 
Love,” by Haydn, and the prologue to “Pagliacci.” 

Mr. Gunn's playing was at the best with the Beethoven 
andante, which began the program. For several reasons it 
was practically ideal for a composition of Beethoven. Sin- 
cere, composed and eminently direct and masculine, it still 
combined an occasional nuance that did not disturb but 
heightened the general effect of sturdy sentiment. 

The next recital at the college is being given by the 
baritone Hans Schroeder, who appears for the first time 
under the college auspices, and the pianist Walter Kniipfer. 
Preceding the recitals Mr. Borowski is giving a series of 
lectures on the musical history of the nations. These are 
attended by some hundreds of the summer school pupils. 

fe €& 

Friday afternoon, July 21, students of the college were 
tendered a program at Ravinia Park by Walter Damrosch 
and the New York Symphony Orchestra. Special electric 
and railway trains were placed at the disposal of the 
students going and coming, and a very large contingent 
availed themselves of the privileges of an enjoyable day. 


cece 


Che third studio lecture by Rossiter G. Cole, July 21, was 
devoted to Von Weber, Schubert and Schumann, Mr. Cole 
giving most of his attention to a consideration of the varied 
applications of the terms “classic and romantic.” Mr. Spry 
‘ played the Weber “Rondo Brillant,” a Sehubert impromptu 
and the Schumann symphonic etudes to illustrate the ro- 
mantic writings of the three composers. The next lecture 
will treat of Mendelssohn and Chopin 

=e & 

George Hamlin reached home July 18 after a year's sing- 
ing abroad. He had sung in Paris July 6 at the house of 
Ambassador MeCormick, the occasion being in honor of 
Admiral Sigsbee, his captains, and Former Ambassador 
Porter, who were conducting the body of John Paul Jones 


to America. Mr. Hamlin’s return to America is partly 
business and partly visiting until November 1, when he 
will go to Europe again and resume his concert work. He 
is already engaged for many important appearances there 
early in November. As an indication of the many good 
things that have been written about him while away, it is 
noted that the Herman Wolff Concert Direction, of Berlin, 
has issued a sixteen page pamphlet of critiques in German, 
which does not include any of the critiques from France 


or England. 
tt € 


Mr. and Mrs. Reinhold Faelten, of the Faelten Piano- 
forte School, of Boston, are spending some days in Chicago 
while en route to Yellowstone Park for a few weeks’ out 
ing. They are calling on many Chicago friends. 


es <= 


John J. Hattstaedt, director of the American Conserva- 
tory, left Chicago July 20 for a two or three weeks’ stay 
in the East. He will return to Charlevoix, Mich., and 
spend the remainder of the summer there with his family, 
who went to Charlevoix July 15. 

Mrs. Myrta Coe Rundle, of the piano department of the 
Columbia School of Music, will take a vacation July 25 to 
September 1 in Northern Indiana. 

Earl Blair, pianist of the American Conservatory faculty, 
will take his vacation in Michigan. 

Kathleen Air, of the Columbia School of Music piano 
faculty, is spending the summer in Boston and vicinity. 
She left Chicago July 10. 

Hugh T. Williams, a baritone of Boston, is visiting 
friends in Chicago. July 20 he sang at an informal recital 
before the.members of the Press Club, at their rooms on 
Madison street. 

Edith Kellogg, of the piano faculty of the Columbia 
School of Music, will leave the city about August 1 for a 
month's vacation at Colorado Springs, Col. 

Frank T. Baird, the well known instructor and vocal 
coach, sailed July 20 on the steamer Deutschland for Eng 
land. Mr. Baird has been making these summer voyages 
annually for twenty-one years. He will be in Chicago 
again October 1. 

QO. E. Robinson, instructor of music in the Chicago pub 
lic schools and teacher of a prosperous vocal class in En 
glewood, is in Europe on his wedding tour. His marriage 
with a Miss McGill, of Owensboro, Ky., was solemnized 
June 28. 

Virginia Listemann, daughter of Bernhard Listemann, 
of the Chicago Musical College violin faculty, has written 
to Chicago friends undér date of July 1 that she has just 
completed an automobile tour of Switzerland, Germany and 
France in company with M. and Madame Reutlinger. At 
Bad Mannheim she expected to meet the former Chicago 
pianist, Clara Krause. Miss Listemann is now at Frank- 
fort, where she will make her début in opera in October. 


Wallace Hobart, of the piano faculty of the Bush Tem 
ple Conservatory, left the city July 18 for a three weeks 
visit to his father’s ranch near Huron, S. Dak 

Grant Weber, of the piano faculty of the Bush Tempk 
Conservatory, will leave the city late in July for Lake 
Kegonsa, Wis 

The Chicago song composer G. A. Grant-Schaefer has 
gone for a visit to the Canadian and Eastern cities To 
ronto, Montreal, Boston and New York. He will return to 
Chicago September 1 

W. K. Ziegfeld, business manager of the Chicago Mu 
sical College; Maurice Rosenfeld and Arthur Speed, of 
the piano faculty of the same, will spend a part of August 
in Northern Michigan 

Frank Barton Webster, the well known voice builder and 
coach, will leave about August 15 for a two weeks’ fishing 
expedi'*on in Northern Wisconsin. He ought to have luck, 
judging irom his continued success in fishing for the right 
vocal tone. 

Allen H. Spencer, of the American Conservatory pian 
faculty, returned July 20 from a restful visit of four weeks 
in New York and Vermont. He was accompanied by his 
family. 

William Diestel, violin instructor in the Fine Arts Build 
ing, will take a vacation about August 1 to 15 at Delavan 
Lake, Wis 

Helen Randall Packard, who has been specializing for 
some seasons with children’s piano classes at the Fine Arts 
Building, will go July 27 for a three weeks’ vacation, to 
be spent near Oconomowoc, Wis 


Marie White Longman. 
The contralto, Marie White Longman, of Kimball Hall, 


closed her concert season with appearances at Battle Creek 
Mich., June 20, and at Aurora, IIL, June 27. The Battle 
Creek engagement was a joint recital with Prof. Edwin 
Barnes, who dedicated at that time the new organ of the 
First Baptist Church. The appearance at Aurora was 
with the Woman's Amateur Chorus, under the direction 
of Emma | 5 Miller rhe chorus | of ft forty voices gemaiies 
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Prepared to fill engagements for Eeaipate, Oratorio Socicties 
Clubs, Lecture Courses, Concerts, Recitals, 
Management of ceeere os an od Recitain' a ‘Speeial feature 
Connection with lead 
wr CORRESPONDENCE SOLICITED, 


Mrs. Willard S. Bracken, 


CONTRAL 
Mgt. DUNSTAN COLLINS, 
525 Orchestra Bidg., CHICAGO. 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
4&i1 Branches Taught. 


Wm. H. Sherwood, Arthur Peresterd, Gengvieve 
Masicai Directors: Clark-Wilson, Walter Spry, Adolph Rosen- 
becker, Eleanor Sherwood. 

















SHERWOOD & BEACH, Managers. 





WM. H. SHERWOOD, 


satyo—aoguatve. CHAUTAUQUA, N.Y. 


For Concerts, Recitals and Lecture Recitals 
Address Miss L. HUMPHREY, Fine Arts Building, CHICAGO. 





BASSO CARTANTE 
Management; DUNSTAN COLLINS 


Miarion GREEN, "== 





Ete. A. TORRENS, bien tinaccting. 


904 Steinway 


Hall, Chicago. 





BUSH TEMPLE CONSERVATORY, 


North Clark Street and Chicago Avenue, CHICAGO. 


CHARLES a. Mus. 





Ee, 





me. Josrine WROENER, 
LAREN 
Lupwic Secans, 


The Leading Schooi of RAUI SIC, Oratory and Languages. 


Teachers of International! reputation in all departments. 


FALL TERM BEGINS SEPTEMBER iith. 


100 free and partial scholarshi Catalog free on application to M. C. SCHMIDT 
The Bush Temple Conservatory uses the Bush. i 


KENNETH M. BRADLEY, Director, 


@———— BOARD OF EXAMINERS————& 
PANNIE BLOOMFIELD ZEISLER, 


HAROLD Von Mick witz, 
. OTTOKAR MALEK, 
SVELYN GURLEY KANE, 

Mrs. EVELYN PLETCHER-CuPrr 
PoREST DABNEY CARR 


Mra. STACEY WILLIAMS, 
EmILe Leclerc 





& Gerts Pianos. 





Jeannette DURNO-COLLI NS 


Management Dunstan Collina, 


sas Orchestra Bideg., Chicago 
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a number of part songs and Brewer's cantata, “Dawning of Virgil Piano School Recital. may not have the overwhelming technical virtuosity that 
the Day ATURDAY afternoon, July 15, the students and 'S possessed one or two that have visited the city dur 
Mrs. Longman has had a greatly augmented following in friends of the Virgil Piano School assembled at the '& the past few seasons it there is so much of the solid 
her teaching the past season, and she is devoting herself <chool to enjoy a piano recital played by Laura Race, pupil legitimate art m his performance that made it one of wes 
to that work with enthusiasm. Within the past season she of C Virgil Gordon, a young girl whose playing has at timable value and enjoyment 
has inaugurated a recital program, so classified as to be racted considerable attention during the past two or thre« —— . 
very attractive, and it is further aided by brief remarks on years and by which she has won many friends from the Mischa Eiman in Londen. 
the character of the compositions. She expects to do a public, who have become thoroughly interested her HI } | ' 4 | } 
| ‘ ‘ hin 1 ach " » ne 
great deal with recital programs for the ensuing year progress ro Wa Se SS SS ees ee, ae 
a ; , ' 2 ST eee ’ violin prodigy 
Che large number of return engagements she sings is a lhe program was thoroughly delightful and Miss Laura 8 tang gh 
e BS f " ‘ SS e " . ’ ™ a A € t ‘ s en 
trong indication of the pleasure she gives. Below are was at her best. Her numbers were given with ease and want prelecs that had bx “ow ‘ shed & 
brief notices on the two appearances noted above assurance and with much dramatic and poetical feeling face of such gift We have hear 
Mrs. Longman, wi is so well known in our city, seemed t Her program was as follows erf ngs la f his--M 
inspire | by her return to Battle Creek and gave such delightful Gavotte and Variati Rame & lLeade 
bers a. to receive recalls after each Mrs. Longman made her first Oj4g Love Story MacDow 
public appearance with the Amateur Musical Club a few years ag r Czardas MacDow R ‘ . . 8 , 
the “Messiah,” and since that time has been honored with engage Waltz. C shar C —— = . wy . . N peur 
rent ith t ollo 4 ether « , 2 awn of pe < at nage of f ee : k 1 
ments with the Chicago Apollo Club and other of the best known or Necterne ; S-hums , ay ; 
ganizations of the country Her beautiful voice and charming pet Moments Musicek ” S< " se , 
sonality are the secrets of her success, and upon each return to our Sonesta. A maior Sca = : nee to & : . 
city she seems to sing just a little better (if such is possible) than Butterflies Gries - s He sa fa 7 I k : uke a 
she did befo tattle B o a , ee . ' eS 
he did before Battle Breek Mort Marurka. F minor PF =" ag oye ‘ ; 
Soriée de Vienne, No. 8 s 
Mrs. Longman, the soloist who was specially engaged for the This f ect i ke I j ' 
asion, is a gifted singer whose rich and melodious contralto voice there is 1 ther word for it Tr “ capacity ‘ her " 
von for her the highest approva f her listeners Battle Creck Augusta Cottlow's Vacation. n dulled by the fr ¢ strais n it of not 
] aan . 
A UGUSTA COTTLOW and her mother are guests of re M ‘ He 
I it t " iM Franklin W. Hooper, director of the Brooklyn In » do Ey nsag-eligg Maes . A ‘ —e 
he rus was supported by the best of talent from abroad rs . . : is at 2 “ ‘ t mpara 
Marie White Longman hes long been one of Aurors’s favorit stitute, at the Hooper country home at Walpole, N. H “e tle I on le , , 
ers As. Mrs is considered as a soprar here Today (July 2) Miss Cottlow 1s to wive a recital under nal nat ¢ tha ‘ e sepelll v et ne imag 
Longma as contralt representing the ther extreme of the ar Professor Hooper $ auspices lhe Cottlows are to sper ! at mt wa ere 4 { | ' entality far 
nite. enna’ seine ts etleed 3 aida senctatlie Matetices ; ; f It was w rf we und ¢ y 
soadlinets en : : ; y Aurora the remainder of the summer at Marlb N.H w 
\ ra Daily News ted ther ‘ ‘ t t which sl 
EE that i ‘ ate K r f ed and 
Mrs. Longman has appeare ere efore ar was given &@ war Zadle Harris Coming { t asing 
welcome She has a voice f ely quality and a st attractive . . shots: m — 
it semis weg 7, UDIE HARRIS, the composer and pianist, will be wonderful thing ful performance, Thus 
i heard m America ear next wun It has m vet ' al . ' ! naturgily 
- » > : M ha I t f ® 
Marion Green in Gaul's ‘‘ Holy City."’ been determined whether she will play the premiére of he » 
own new plano concert which recently made suc ar t that he « se able fan wit . 
Marion Green recently sang a recital and assisted in a . , ote 
tat ( I's T} Hol . a hit in Paris) in New York with an out of town orch« ‘ hat we ‘ ne. tt can on 
presentation ol uls Oratorio, ne oly Clty, at < « ‘ 
ae it : tra After her début with orchestra Mi Harr “ tour arene ' 
Charles City, la ihe following notice is from a news ‘ , 
. , the South and West Report } ke f 
paper of that piace : nte f \ 
“Of the soloists of the evening only the highest words ghtfully | ’ ‘ m 
¥f commendation can be spoken. Marion Green, in the When Heermann Played in Boston. asterly in the ex ‘ « did 
. "] ! t ' 
recital which preceded the oratorio and in the oratorio it Bape return of Hugo Heermann, the noted German . : 
elf, had an opportunity to display to advantage the fact to this country in October next, for a limited emotior é \ ' 
t me i | kal by ty 
that he is a consummate master of every variety of sing number of concerts, under the nagement of Henry . . 
t ‘ x 
ing. His glorious voice, which a pure basso cantante in Wolfsohn, is cause for the reproduction of the following w S 
quality, and of splendid range, is not only suited to the criticism culled from the Boston Post and written whet 
breadth and repose of the oratorio, but guided by the ex this famous violinist gave his first recital there during | 1, 
perience and taste of an- artist of the first rank, it is equally visit to this country two years agi n of the work th s remark 
well adapted to the tender or ardent love song or to the “Mr. Heermann made his first appearance in tl city bers of 
humorous ditty. Mr. Green is fortunate in being the pos at a symphony concert last week, playing the Beethoven . 
. "i . . ’ . : ' 
sessor not only of a magnificent voice, but of a most win concerto. He proved himself be among the best of the ‘ ‘ 
ing stage presence ard a charming manner, by which he violinists who have visited here wu cemt year In tl 
ngages the sympathies and admiration of his audience recital yesterday additional opport tn were give ! 
from the moment that he appears. It is impossible to further light upon his artis aboalitac Agam he played 
peak too highly of the charm of voice and excellence of with the same large tone, tech h, « f nner James Liebling eo t bees ted to t 
erpretatiot n stvle wi were lisplayed by Mr ind a ca with that artistic auth ty t T nly w York State cL the p P f " 
Green in all of his work last Friday evening from year f ly and pul experience _ Mr _Heern mn in the tun 











CHICAGO ADVERTISEMENTS. 





CONCERT 
ORGANIST 
wt 


ALLEN SPENCER, 


PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO 


| 


Studio 6, 
241... Ptanc and 


«Mk 


CHICAGO. al SE instruction. 


The HEINZE SCHOOL of 
Artistic Piano Playing. 


VICTOR HEINZE, Director. 


LESCHETIZKY PRINCIPLES. 
Send for Pamphiet, etc. ———— . . 


CHICAGO: Pine Arte Buliding 
MARY PECK THOMSON, 


MMBT WYCO F F SOPRANO, 


SOPRANO. 614 Kimball Hall, 620 Fine Arts Building, CHICAGO. 
Vocal Teacher. CHICAGO. 


M ARG LAGEN, "#2 


Management DUNSTAN COLLINS, 625 ect I Bidg., Chicago. 


WILLIAM BEARD, 2: 


421 Kimball Mall, CHICAGO, ILL. 


Genevieve Wheat, n= 


CONCERTS, RECITALS and ORATORIO. 
Masagement NUNSTAN COLLINS, 525 Orchestra Building, CHICAGO. 








WALTER SPRY, 


PIANO SCHOOL. 
Fall term begins September 11 
Send for prospectus 
Fine Arts Building, 


CHICAGO 




















American Conservatory. 
KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 


the sixty eminent he following might be mentioned 
PIANO —Joun J. Treraspr, Vicros Gaswoopn, onean —Wreeeae Mippe.ecavuirs. 
cua, Gaataups Murpovem, Hamor eee, ee van Ooapr, Heasaer Bories 
Lavr mg Witttames. tetory, C UJ —Apoty Waipic, Hussaap 
SNGING—Kasteron Hacxerr, Eowaan C. Townn, W. Hage 
Raewa Lames, Masset Goopwis, ules JOHN J BATTSTARDT, President 
Buen, Gaace Duper. Catalogue mailed 





FRANK A. MORGAN, 


Manager of Musical Artista and Concert Tours. 
SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
We negotiate with and can furnish high class American and Foreign Artists. 
Telephone: HARRISON, 4365. 





MRS. THEODORE 


WORCESTER 


Management Bureau of Fine Arta, 
713 Fine Arts Buliding, CHICAGO. PIANIST. 


wre LONGMAN, conaue 


WHITE 
513 KIMBALL Wi CHICAGO. 


LOUISE ST. JOHN WESTERVELT, 50?s0. 


Comoecerts, COratoriocs, Ficcitala. 
MANAGEMENT; THE CHICAGO BUREAU AGENCY OF MUSIC, PINE ARTS BUILDING. CHICAGO. 
Soprano. 


MINNIE FISH-GRIFFIN, $%22¢ 


Address: SiG Fine Arts Buliding, CHICAGO. 
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QUESTIONS AND ANSWERS. 


From Chicage. 
Cuicaco, July 20, 1905. 
To The Musical Courier: 
i have long been a reader of your excellent paper, but 
I do not think it was ever better than it is now. I enjoy 
your exposé of the ignorance of New York critics on the 
daily papers, I glory in your stand on the question of for- 
eign opera singers and the boycotting of Americans, and I 
was glad to see that you were the only paper in this coun- 
try which dared to print the truth about Paderewski and 
his attitude in the Modjeska benefit question, when he was 
in New York. Hoping that you know you are appreciated 
by many, and begging pardon for using up so much space, 
I am, Very Sincerely, 
Cart Roru. 


To L. F. Nelson. 


We believe that you can find at the other large music 
stores in New York what you desire 


A Union Question. 
New York, July 19, 1905 
To The Musical Courter: 

Would you kindly tell me in your columns whether a 
musician who belongs to the Musical Protective Union in 
another city could become a member in the New York 
union without paying the $100 in New York to the union? 
Respectfully yours, 

T. Martzn. 


Thanking you in advance, 





the union, covers this case. The New York union collects 
only reasonable “transfer charges” from out of town mem- 
bers who move to New York. 





Prize Conditions. 
To The Musical Courier: 

If not asking too much, will you kindly answer in your 
next week’s issue whether more than one composition may 
be sent in by the same composer willing and anxious to 
compete in the Hofmann contest? 

Trusting this is not asking too much, I am, 

Respectfully, a 

We know of no rule in the contest that would bar a 

composer from submitting more than one work. 





An Official Denial. 
July 21, 1905. 
To The Musical Courier: 

This office has received from David Bispham, now in 
London, a cable in which hé directs me to deny the charges 
made in recently published articles in which his name has 
figured. “Every word of the dreadful articles which are 
now appearing is false,” writes Mr. Bispham, who further 
states that action for libel against an American newspaper 
will be instituted upon his return to this country. 

Will you, therefore, do Mr. Bispham the justice to deny 
directly from him every reported statement that has re- 
flected upon his private life? 

Thanking you for Mr. Bispham, I am, 

Faithfully yours, 


L. J. ANHOLT. 


We believe that one initiation fee, paid to any branch of 


Blumenschein at Sea. 

L. BLUMENSCHEIN spent his Fourth of July at 

e sea on board the Pretoria, bound for Germany. 
Mr. Blumenschein was one of the active passengers, for 
he organized a chorus to sing national songs on the greatest 
American holiday, and he also arranged the program for 
the regular charity concert given on the last night of the 
trip. 





Madame Devine's Holiday. 
FTER one of the longest and busiest year’s work, 
Mme. Lena Doria Devine left New York Monday. 
July 24, for a visit to her summer home in San Mateo, Cal 
Mme. Devine will resume vocal instruction at her studio, 
136 Fifth avenue, October 2 


Mr. Cohn in London. 

ARRY B. COHN, Tue Musicat Courter correspon- 
dent of Montreal, Can., has been in London, and 
among other things attended the first performance of Puc- 
cini’s “Madame Butterfly” at Covent Garden. He says it 
has made a tremendous impression and states that the 
press universally considers it one of the most profound 
musical propositions coming from Italy in the latter years 


EDDING ANNOUNCEMENT King-Pilat On 
June 28, 1905, by Rev. Gibson Harris, Clara Marie 
Pilat to William Herbert King. 


ANTED.—Gentleman piano and violin teacher to 

take charge of a large established class of pupils in 

a town of 5,000 in the Middle West. Must be reliable 

Address P. F., care Musicat Courter Company, New 
York 








PARIS. 








T0 Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand = 


(COMPLETE CLASSICAL REPERTORY.) 
CATALOGU. 


AUTO-GRAND PIANO CO., NEW CASTLE, _IND- 
HARRIET FOSTER, 


MEBZZVY SOPRANO CUNTRALTY. 
CGComoert, Oratorio, Reocitalis. 
204 WEST 78th STRBS. *Phonc : 1601 River. Masagemcat, HENRY WOLFSOHN. 


CON+tRALTO. 

24 Ww. S4th St. 

Puonn ; 2488 RIVER. 
FD ver ours lr 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 





























ITALY. 
M. VITTORIO CARPI, 


Vocat Tracner, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


FOR LADIES. 
S/IGNOR4 VITTORIA COPP: BALDISSERI, 
2 Piazza Cavour, FLORENCE, ITALY, 
Diploma Pupil of Marches! of Paris. 
ANDERSON BUREAU, 


DOWNING ‘ 


MR FREDERIC WARREN, ANNA BULKELEY HILLS 


TENOR. VOCAL CULTURE 
Care of N. Vert, 6 Cork Street, 157 West 124th Street 








| JAHN 


Besso Cantants. 
525 Park Ave., * ew York 














Bass-Baritone. 
Exclusive Management : 








SOLO ORG«NIST at en just finished o 
ost successful t 

ROYAL pete A std in Ro este, Roementa, 

Poland, ete.. Mr. Waiour 

has decided to pass July 


Bix \aanrerd PUPIL ‘of 
ALEXANDRE GUILMANT. 
Soloist Paris 
Trocadéro, ete. | /9 Rue Cortambert, 


Organiste de l’Eglise 
de Passy, 


and August in America at 
Detrott, avd will accept 
former pupils who studied 
with him in Paris and a 
| —_ ec reneee organ 
students during this tim 
PARIS. | . - 





RICHARD HAGEMAN 


(Late Chef d’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRBCTOR and ACCOMPANIST. 


WAGER REPERTOIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris. 
Artists who bave coached with Mr Hageman - 


gues, Melba, Nevada, De Lad ng, day — By} 


DELMA- HEIDE, 


GENERAL REPRESENTATIVE 


The ausical Courter 


—FOR— 


ITALY anv FRANCE, 


14 RUE LINCOLN 
(CornerAvenue des Champs-Elysées), PARIS. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSC and 
PROFESSOR, 
208 Boulevard Péreire, . . . PARIS. 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 
Brilliant Autograph Testimonial. 
& La Rue Boétie (Champs-Elysées), PARIS. 











Astoneo BALDELLI 

(Fy eoere | Royal, Matis 

ITA ALTA BARITONE. 
Ue de Ghent. 

6 Rue Euler (Champs Elysées), Paris. 





DELLE SEDIE, Paris, 


Regular course, three genes. Terms moderate. 
w rue St. Petescboure. 


WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Peblic Auditioas twice a month. 
38 Rue Nouvelie, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COPMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Régisseur de la Scéne de l'Opéra Comique. 
= ys =r 

















London, W 
Basso, 


~ CROXTON, 22 


w SHOCK BCE SSE wai 


rouse ORMSBY 22. 
GWILYM MILES * === 


BARITON Ss. 134 East 17% Street, Hew York. 























FRANK J. BENEDICT, 


VOCAL STUDIO. 


Send for “ Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 

338 West sé6th St. "Phone 4391) Columbus. 





DAVID SCHEETZ CRAIG 
VOICE CULTURIST 
Development of the Whole Voice 
SUMMER TERM—SPECIAL RATES 
Colonial Buliding, 69 West 125th Street 


ELEANORE MARX. 


Concert, Oratorio, Recrra.s, 
The Newton,” Broadway and #th Street. 





WILLIAM J. FALK, 
Accompanist 
vices Bedi Ace 








PIANO LESSONS. 
ANNA INGMAN. 
Dresden: Pranklinstrasee =."* 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 








ENDEAVOR. 











PRIX. 











DD. Ho. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - 





1900. 











CHICAGO, ILL. 











Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street end Brook Avenue, NEW YORK. 


neRMnn WOLF DEL GAS ATR 


The World's Greatest Musical Burea 
Germany: Berlin aad Fiotiwciistrasse 1. Instruction in all branches of music 
from beginning to highest perfection 





Cabic address: Mesikwolfl, Beriia. 


Proprietor and Manager of the Philhar 


monic Concerts, Berlin; the new Subscrip- Charges, 100 marks to 300 marks annually 


tien Concerts Hamburg; the Rechstein Hall, qe 
Berlin. - 4 
Keoresentative of more than 400artists, inctad- | Ballow Strasse 2, —Berlia W., Germany. 
ng Joachim. D'Albert Ysaye, Ansorge, Thiba id, - - 
Kreisler, Sembri Risler, Van R Hekking, REA CONSERVATORY MUSIC 
Sarasat« Carrefi and many other celebrities The MONT of 
Also manager of the Berlin Philharmonic Orches (Founded 1898 by C. E. SEIFERT). 
sand of Arthur Nikisch 988 & 940 Dorchester Street, Montreal, Canada. 





Por Prospectus apply to 
Principe! Agency for Music Teachers. C. B. SEIFERT, the Masical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Diaecrors: Cart Hun, Avoust Fragmcxe. 


Special Departments for Beginners, Amateurs and 

Professionals. 

Pree advantages to students: Harmony lectures, 

concerts, ensemble playing, voca! sight reading. 
SEND FOR CATALOGUB, 


Instruction given inall branches of music fram 
fret beginning to highest perfection. 

Thirty-eight of the most knewn and experienced 
orofessors. 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 





Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. U2 Instructors. 
Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 





PROSPECTUS 4ND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED ieso, 
22 Bernburgerstrasse (Phiiharmonic), Berlin, S. W. 





Royal Professor GUSTAV HOLLAENDER, Director. 

CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments) SEMINARY Special training for teachers. CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Prof. Martin Krause, f. James 
Kwast, Frieda Kwast-Hodapp (Chambervirtuosin), Georg Bertram, Theodor Bohimann (from the Oin- 


cinnati Conservat ), Felix Dreyschock, Sandra Drouker, Severin Eisenberger, ag eng — ay 
Gottfried Galston, Bruno Gortatowski, Bruno Hinze-Reinhold, M. Landow, Dr. P. Lutsenko, Prof. 

Papendick, Gustav Pohl, Prof. Philipp Ruefer, A. Sormann, Theoder Schoenberger, Prof. E. E. Tau- 
bert. SINGING—Madame Blanche relli, Frau Prof. Selma MNicklas-Kempner, Frau Lydia Hollm, 
Anna Wuellner, Nicolaus Rothmuech! (Royal Chamber Singer), Alexander Heinemann, Wiadysiav 
Seidemann. OPERATIC AND DRAMATIC CLASS—WN. Rothmuehl, VIOLIN—Prof. Gustav Hollaen- 
der, Alfred Wittenberg, Frite Azanyi, Willy Nicking, W. Rampelmann, William Kritech, Max Mod 
ern. Clara Schwarts. HARP—Franz Poenitsz. ORGAN—Bernbard Irrgang, Royal Music Director 
CELLO—Joseph Malkin, Eugen Sandow, &o. &c. 


Charges: From 125 marks ($30) (Elementary School) up to 600 marks ($150) Annually. Operatic Schoo! 
750 marks ($180.) 
Prospectuses may be obtained through the Conservatory Pupils received at any time Consultation 


hours from 11 a. m. tol p. @ 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEOGLITZERSTRASSE is. 


Director: Dr. Hueco Gotpscumipr. Principal Teachers: Pror. Xaver SCHARWENKA, 
Pror. James Kwasrt, 





Anton Foerster, K. K. Hofpianist; Pror. Pa. ScHaArwenxka, 
Pror. W. Lerpnotz, Mayer-Maur (Piano); Gotoscumipt, Anton SisTerMans, Frau 
Pror. Buancx-Perers F (Singing); Issay Barmas, Zayic, Gruenserc, Von Brenner- 


nerc (Violin); Van Lier (‘Cello). Pupils received at any time 
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Instructs, trains and educates after the best methods 
of Foremost Europese Conservatories, The faculty numbers 
some of the ee 
Elecution vw 
enative ties wane beta comfort and 
surroundings e A> S mest completely equipped 
|| ings Geveted to mesic ic America Day and resides! 
at ony fie, [llustrated Catal FREE. 
nai = CLAM A BATT 
Mightend Avenve O2t Stree! and Borne! Avenve 





A. B. CHASE 


PIANO 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


at NORWALK, OHIO. 


The Editor-in-Chief of Tux Musicat Covaiza 


HUGO GORLITZ 


1eo NEW BOND STREET, LONDON, W. 
IMYFRESARIO. 

Sole Manager for JAN KUBELIK, JOHN HARRISON 
and RICHARD STRAUSS. 


* 


Factory 


REFERENCE 





the New Tenor) 


CABLES: MNUGONOTAS, LONDON. 


L. RAINBOW, 


CONSULTATION FRB: TWENTY-FIVE DOLLARS 





Concert and Touring Agency. 23 Margaret Street. 
London, W.. begs to announce that 





oo LEOPOLD > ‘ 
THE WORLD'S GREATEST PIANIS1 


is COMING. 
A. BUZZI-PECCIA 








Tentu Epirion 


THE VIOLIN AND BOW: 


n the Revel Coa = of Music, Miles. An Exhaust ve Treatise, containing 
rom servatory over forty half tone illustrations, 
and written by the famous master, 


gE. B. PO-ZNAWSKI. 
Special Teacher's price, 61.00 net (postpaid) 


C@ Need for comprehensive atelogue of Masic tor 
o.| inetrementa Sent + ree 


408. W. STERN & CO. 
34 East 21st Street, NBW YORK CITY. 


ITALIAN VOGAL SCHOOL. 


Traditional teaching of the classic Italian vocal! 
masters Indorsed by the greatest artists of 
present time. See Pamphiet, which will be sent on 


Studie, 613 Lexiagtes Ave., NEW YORK 


request 














MADAME MORIANI., 


We make the only Ameri- 


can Violins that received a Complete Vocel Training for Ladies and 
prize at Paris, 1878, and Genshomen. Technique, Style, Repertoires of 


first prize wherever ex- 
hibited. 


CHAS. F. ALBERT 
205 S. Ninth St. 


PHILADELPHIA 


Note number. No connection 
with any house of same name 


Send for FREE BOOKLET entitled 
“Violins, Good and Poor 


Sole teacher of Alice Veriet, Prima 
the Grand O . Paris; Claire Prisha whe 
created La Tosca (Puccini), Opéra Comique, 
Paris; Madame Gherisen, the famous Flemish 
Wagnerian singer, formerly of Covent Garden 
and Drury ¢, London; He. Simoney, 
Prima Donna, La Monnaie, Brussels; Mme. 
Emme Birner, € | Brussels, 
Paris, ete; Florence and Bertha Salter, Charies 
Tree, J. C. Lyons and Hugh Williams 
For terms and particulars write to the 
of Madame MORTANT'S SCHOOL,» vot Pe 
vestaren “s, ra land. 
cting on ise-en Scéne M. Vermandele, 
who has assisted Medame Merieni for the past 
eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 























Nos. 34 & 36 University Place, New York 








THE MUSICAL COURIER. 


STEINWAYiEVER ETT 


Grand and Upright 


PIANOS PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames ), in their own factories. : é i ; 
during season 1905-1906, will again tour this country, and again use only 


NEW YORK WAREROOMS: STEINWAY HALL, TE WERETT PIANOS 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LOVDON, W. E VER_E T T PIANO CO. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS, BOSTON. 
St. Paull, Neve Rosen Strasse No. 20-24. HAMBURG, GERMANY. 
THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICAGO. 









































FINISHING FACTORY: FOURTH AVE. , 524°53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


! = TMBALE 








CHICAGO, ILL., U. S. A. 





NABE. 
——— Me PrANOS 


WASHINGTON 
NOLLEY 
NEW YORK 

















THE CELESGRa. €D 


BOHMER Vvose 


Meade the List of the Highest Grade Pianos, and 





IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
ee Preferred by | any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Popular and anitiin Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


SOHMER & CO. Vose & Sons Piano Co., 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. | 160 Boylston Street, Boston, lass. 


BLUMENBERG PRESS. 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 


the Most the leading 














